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&mm. Cine Camera 


EUMIG 503 |4-element fI'8 lens. 10 to 
40 mm. Flicker-free reflex viewing with 
constant brightness. Fully automatic 
exposure control adjustable + 3 stops. 
Electric drive with provision for remote 
release. Coming shortly—the EUMIG 
4119 .1.3 recorder for simultaneous sound 
PISTOL GRIP £3.19.7 HOLDALL £5.11. 1! and vision. 
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Wallace Heaton stock only equipment by 
makers that are, in our experience, reliable 
and that offer good value. Nothing is sold 
here that cannot, in its price range, be 
honestly recommended. 


if we stock | 


The new BAUER TIOR 8mm. projector 


This new model from a well-known maker has a 150 watt compact-source lamp giving extreme brilliance and very low heat. 
Control is provided for still and reverse projection. The silent synchronous motor gives constant running speed and power 
rewind: there is a socket for an interval pilot lamp. The spool arms accept 400ft. reels. A plug socket is provided for connect- 
ing the Bauer Sound Coupler which allows the synchronisation of a tape-recorder sound-track, Price with |Smm. f/1-3 lens, 
£65 or deposit £13 and 12 monthly instalments of £4/14/6. Model N Sound Coupler, €27/10/- extra. 


The BOLEX H8—in the highest class of 8mm. equipment 


One of the finest 8mm. cameras, che H8 will accept 25ft., 50ft. or 100ft. double-run 8mm. film. tt has every refinement for 
advanced movie-making including a turret head with built-in lever to take three lenses, reflex focusing finder, frame-by-frame 
counter, forward and reverse hand crank, still picture device, footage counters and speeds from |2 to 64f.p.s. The zoom type 
viewfinder is adjustable to match all lenses from 65mm. wide-angle to 75mm. telephoto with parallax correction. Price 
with £/1-8 13mm. Yvar focusing lens, £119/12/11 or deposit €24/12/11 and 12 monthly inscalmencs of €£8/12/7. Other standard 
lenses are available. 

ACCESSORIES: Pistol Grip, £8/19/9. Eye-level focus, €11/4/0 Camera Base, £3/4/10. Cable Release, 2iin., £2/1/6. 
ACCESSORY LENSES: A very wide selection of wide-angle, telephoto and zoom lens are available, 


The zoom-lens automatic-exposure SPORTSTER V 


The latest model in the Bell & Howell range this 8mm. camera has a zoom lens with focal length infinitely variable 
between 9mm. and 27mm. it has a maximum aperture of {/! 8 and focuses from 6fc. to infinity, and has a fixed-focus lock. 
The lens is haze corrected, and there is a built-in A to D filter for use when needed. The exclusive periscope-type viewfinder 
shows you exactly what you're filming, and gives you the exact field of view for any focal length; and all the control settings are 
plainly visible as you look through the finder. Electric Eye exposure control, with no batteries, and ne manual 
operation needed, automatically sets the correct aperture for any light conditions. It can be set for any film speed 
from 10 to 40 ASA. As well as automatic operation, manual operation is available, using che Electric Eye as an exposure meter. 
Also included: 3-way starter (single frame, normal and slow motion). !24ft. film run, reserve power indicator, self-setting 
footage indicator, instant and easy loading, and cable release socket. 

Price, complete with hide ever-ready case and pistol grip, £107/0/7 or deposit €£22/0/7 and 12 monthly instalments of €7/14/S. 


The first step in choosing good 


Wallace Heaton’s eaPne 1961 /62 BLU E BOOK 


FILM LIBRARY The 1961/62 Blue Book describes and illustrates al! the 


cine equipment that can be honestly recommended as 
Now available is a list of 8mm. SOUND FILMS being reliable and good value-for-money in its class 
for hiro, with sound track of remarkably good quality (including the good Japanese)—over 50 cine cameras, 
on magnetic stripe. A good selection is already about 25 projectors, and all the accessories you need, 
being added to. Send for free list of titles, and details with a ready-reckoner giving the latest price in- 


of Film Library Membership. creases—as well as still equipment. 
8mm. silent, 9.5mm. Sound and Silent, and l6mm. 


Sound and Silent lists are also available—the With 224 pages and 2/ post 


largest selection in this country Send for the one 
free 


that interests you. 1000 illustrations 
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NEW! 


THE BIGGEST 
NEWS IN 
HOME 
MOVIES SINCE 
COLOUR! 


Presenting the 


MOVIE TOP LITE 


Here’s a new portable lighting source for all movie 
camera owners who shy awsy from the now obsolete 
bulky units. 


+ ONly 


“ar ” 
9% owennea “oe %& Perfect for electric-eye 
= cameras — lamp positions 

— SF above camera. 


= % Quickly fits any camera 
(QD = =~ with simple screw-tight arm, 


locks both into a compact 
unit, 
% With new 375w. lamps 
and faster film permits the 
same exposure as with four 
500w. lamps and slower film. 
% Does the work of a mul- 
tiple light bar and does it 
easier. A powerful, balanced 
light source. 
¥%& The lamp section is com- 
pletely insulated, and sup- 
plied with heavy-duty twin 
flex, 9ft. in length. 
% Easy-to-hold grip position 
alongside camera, which 
Lamp section swivels for dismanties for packing. 
“*bounce"’ effects, so you xe Dim/ loff/bright lamp-sav- 
can eliminate shadows and ‘ng switch: dim for try-out, 
bright only during period of 
get softer, more natural effect. filming. 
A revolution in indoor colour movies—a develop- 
ment thousands of camera owners have been 


waiting for. 
Lamps extra : 


£3 * 13 e I 275w. 10s. 6d. 


! 375m. Available late 1961 
aes ee S00w. 17s. 6d. 


movie TOP ite is ready to light your way 
to the simplest means of indoor movies. 
ONLY OBTAINABLE FROM CINE - PHOTO SHOPS 
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KEYSTON = 


K4C 


3-LENS 
ial 


2 BUILT-IN 
FILTERS 


without moving the 
camera 


That's the advantage of a tri-lens turret such as the KEYSTONE 
K-4 and K-4C have. And these wonderful cameras offer you some- 
thing more—something that prevents you spoiling film by wrong 
exposure : an electric eye which automatically adjusts the lens iris 
to the lighting conditions, or if there is insufficient light for filming, 
tell’s you so! For all film speeds from 10 to 40 ASA. 
K4: 3-lens turret, 13mm. normal, 25mm. telephoto and 7.5mm 
wide angle, all £/1.8. Fully automatic electric eye. Built-in “A” and 
haze filters, view-finder and footage counter. Three-way trigger for 
normal run, single shots and continuous run lock. Manual fade, 
control. Finished in grey vinyl and brushed satin chrome. 

£60 . 10 . 8 inc. PT 


K4C : as above, but with f/2.0 lenses, 12.7mm. normal, 25mm. tele- 
photo and 9mm. wide angle 


£56 . 0 . & inc. P.T. 


From leading dealers, or in case of difficulty communicate with sole importers : 


JOHN BLISHEN & COMPANY 


12, PENZANCE PLACE, PORTLAND ROAD, LONDON, W.11 Phone: PARK 3456 
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63-66 CHEAPSIDE E.C.2. 


CITY 1124-5-6 
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NEW ZEISS MOVILUX 
*‘8R’ Projector 


Similar in desig 
but with added features 
stills and revers 


Light lamp. 
All self contained 


attachment, £1/3/6 


the well proven Movilux 8A, 
Push button controls, 
projection, power rewind, 


20mm. f/1-3 Sor nar lens, 8-volt, 50 watts Cold 


ts own case. Available in 
five colours, £6500. Automatic self-threading 





8mm. BOLEX 18/5 Projector 


This new 8mm. projector incorporates the unique 
and exclusive ability to project flicker free pictures 
at 5 f.p.s., giving slow motion to films shot at the 
normal speed of 8 f.p.s 

In addition the 18/5 projector has reverse 
motion at normal speed of 18 frames per second 
and power rewind. Fitted with either 15mm 
20mm., or 25mm. F/1-3 Hi-Fi lens, giving a perfectly 
sharp and br ant picture. 8 vole 50 watt cold 
light lamp. A very compact and modern styling 
with an attractive two tone metal finish. All self 
contained in own case, €$7/10/0. 





NEW 8mm. BAUER-TIO/R 
Projector 


This lacest Bauer projector is designed and manu- 
factured to the very highest standard and ensures 
your films will be shown at their best advantage. 
Fitted with latest 12-volt, 150 watt lamp, gives 
screen illumination equal to some 1,000 watt 
projectors. Stills and reverse projection, 15mm. 
{/1-3 Travenor lens, power rewind up to 400ft. 
spools, very silent running and compact, €65/0/0, 





95mm. Pathe H Motocamera (grey) f/2°5 lens 
8mm. Bell & Howell! 6248, f/ 1-9 lens 
8mm. Bell & Howell! 6248 Sundial (as new) 
complete in combination case 
focusing lens with ever ready case (as new) 


5-5mm. f/2 Kern Pizar wide angle 


ready case 


takes magazine loading film 


variable speeds 


USED CINE CAMERAS 
9-5mm. Pathe H Motocamera (black) f/2:5 lens 


8mm. BBVS Bolex, {/2:5 Yvar lens and | 4° f/4 Dallmeyer telephoto, 
variable shutter, variable filming speeds, variable viewfinder, 


8mm. BB Bolex with standard f/!-9 Yvar lens in focusing mount 


8mm. Bell & Howell 624EE Autoset, f/!-9 lens and case 
8mm. Bell & Howell Sportster, f/2°5 fixed focus, variable speeds ais 1” £/1-5 Cooke focusing lens "C" mount 
8mm. Bauer 888, coupled meter, f/!-9 lens, variable speeds (soiled) 
8mm. Cima DBA, {/!-9 focusing lens, variable speeds, with ever 


8mm. American Bel! & Howell model 172A, with twin lens turret 
fitted with 124mm. f/!-9 and 14° {/1-9 telephoto, variable speeds 14° {/1-9 TT Hobson Serital telephoto 


l6émm. Bell & Howell 603 Magazine loading f/1-9 focusing lens 


serviced and is guaranteed. 


l6mm. Pathe Webo Special 
a7 fitted with 1” f/1-9 and 3 


£9? telephoto 


Buy secondhand apparatus with Confidence — All Equipment has been carefully 


Reflex rough the lens focusing, 
Berthiot coated lenses and 6” £/5-5 


<iss 0 


éi7 6mm. American Bell & Howel!l 200EE, magic eye exposure control 
£i9 f/1-9 focusing lens, takes magazine loading film £139 10 


£49 LENSES: 


8mm. BBL Bolex, built-in meter behind the lens, with f/!-9 Yvar 124mm. to 36mm. Som Berthiot Pan 


£60 mount f/2-8 lens 


124mm. £/2-6 Bolex Yvar, fixed foc 


lémm. American Bell & Howell 240EE, magic eye exposure control, 
{/1-9 focusing lens, takes |00ft. spoo! loading film <i45 0 


ner zoom lens with ‘D’ 


D* mount with 65mm. 


Som Berthiot wide angle attachment 
£29 1” £/1-9 Ross focusing lens ‘C* mount 


and f/1-8 Yvar lenses 
£45 Spigot fitting 


£40 Projector (as new) 


65mm. f/2-5 Dallmeyer fixed focus wide 
65mm. Berthiot Hyper Cinor wide angle lens attachment and 
£25 viewfinder for Bolex 8mm. camera, s 


angle lens ‘D" mount 


table for 13mm. f/1-9 and 


for Beil & Howell Sportster, 


Bell & Howell Mixer Unit with head phones for Bell & Howell 640 





HAYNOR DE-LU XE 
EDITING VIEWING 


For 8mm. film. Produces a bright image in 
motion on 2 large optica! plane convex screen 
approximately 3°x2". Of solid diecast con- 
struction with brass gears. Auxiliary framing 
control, spring-loaded film notcher, surface 
silvered mirrors, brilliant Krypton lamp 
Price, complete with base with two geared 
winders . 41515 © 





HAYNOR ANIMETTE 
8mm. VIEWER 


Compact efficient motion viewer with Ixi}” 
hooded screen, precision cut brass gears, 
focusing control, framing device. With base 
and 2 non-geared arms 


Price e990 





THE PRORA 
ANIMATED VIEWER 


A well-made instrument for viewing 8mm. 
film. The screen is 2§° wide and 1§" deep and 
gives a brilliant, well-defined moving picture. 
The viewer will take reels up to it. and 
winding handles are built-in. Also incorporated 
is a notcher for marking the film where cutting 
is to be made. Price £17/17/- or deposit 
£2/17/- and 12 monthly instalments of £1/7/6. 
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Instant Credit * 


BE SURE TO SEE 


\Ppood used equipment, with the price marked on a'red ticket. even as'they AT ALL DIXON CAMERA CENTRES © 
stand, these are excellent bargains. Now take 2/- in the ¢ off every item, and 
they become tremendous !! While stocks last, you can save pounds—many 


pounds—merely by being in the right place at the right sime—which means st FROM SEPTEMBER 20th—s0th. 


obtaining what you want. First come, first served! 


2/- in the £ 
reduction 
on all 
prices 
marked 

on red 
tickets 


STOP PRESS NEWS .... 


Dixons are also offering new, but slightly shop-soiled equipment—prices on GREEN TICKETS. All this is in mint 
condition—not just ‘as good as new,” it IS new, straight from the factory, just slightly shop-soiled from being displayed 
in the window, etc. The quantity is limited, so don’t delay. What a pity if what you wanted had been sold 
five minutes before you got there ! So come early to avoid regrets. 


DON’T MISS THIS ONCE-A-YEAR OPPORTUNITY 
WDD D> > DDD Dd DD DMCC 
SEE THEM NOW AT ALL BIRMINGHAM jx". Vo EASY TERMS? 
DIXONS CAMERA CENTRES = BRIGHTON = RE Sa“ Or" —OF COURSE! 


Open 9-6 including Sats. Instant 
i 72 PARK ST. I. jj j 
eee BRISTOL fa popes: pandas ox 


CLAPHAM JCT.zzuao™s* = LEEDS. «ager se coh teat Gachciin one 
CROYDON —3gNRON FO. LEICESTER = 2se4uozaee nunc hans Sistas wos sola 
EAST HAM = .usmPEuttc = == LIVERPOOL = 982 gi, a cacaiamanumceata auras 
EDGWARE —ss.sf4T!ON ® READING — 727,8R00 5 peng en Seay ai 
® SLOUGH = Past SOUTHEND aegis” Dixon customers pay only a smal 


deposit and take credit goods away 


WDD 555559 9 dD 5 5 9G LEER nstanriv. 
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; Oe 
adelaame Pip 4 
3 ULTRA-FAST Half the cost of 


f 1-8 i comparable models ! 
LENSES NU el RI N 
— Mites EXCLUSIVE TO DIXONS (= za 


is A top-quality precision-built 8mm. COLOUR 
stop wed ey MOVIE CAMERA offered at nearly half che 
° : cost of comparable models! Only 


TURRET i a _— Dixons huge purchasing power could 
~ | a2 4 : enable them to place an exclusive con 

HEAD | ah > q tract to produce the fabulous CAVAL 
y > PRINZ CAVALIER AUTOMATIC 


=» 











a » | 5 . 
— We - . SEE THESE TREMENDOUS 
Pae7a Wide ee rene SPECIFICATIONS 


', . ULTRASPEED 1/1.8 coated lenses, newly computed to give sparkling 
F a E ' » ; colour with top-flight definition 
E . - . ® EXPOSURE METER ix fully coupled and sets all three lenses at once. 


Dixons will send . a } RE . Extreme sensitivity—simpy line up two pointers. 

you their famous wr P- TURRET HEAD sven instantaneous choice of view. 

book, ** Guide to ee Wf you already own a Movie camera you'll be quick to recognise WIDE ANGLE “ Raydex ” £/1.8 lens, perfect for agenstor scenes and 

better Movies,’’ by that this is a bargain of a lifetime. We wii! gladly Ss outdoor perspectives. TELEPHOT( Sruenex * €/1.8 lens brings you 
. ; i ‘ your movie or still camera for PRINZ Cavalier AU ATK powerful close-ups. STANDARD “ Cinepar ” £/1.8 is the perfect high-speed 

S:anley Dixon. Pack- Just a small deposit brings a brand new PRINZ Cavalier with lens 


ed with information ‘ me yea: he . 

L payments up to 2 rs if you wish. But hurry the first shipment ® ~ 

~ rm VILT-IN FILTERS. Two curret-mounted filcers are swung late position 
1 igh 

Also future issues of . has just arrived and they will sei! on sight at a finger’s couch. The Haze filter cuts owt glare, gives richer colours. An 


ee ‘ NO EXTRA CHARGE FOR PISTOL GRIP * A-D * fitter iets you use Type” A” film outdoors 
an. . = 

é ‘ just & through the extra-large viewfinder, press the trigger x eo The Pr az Cont er \ecs you fade in or out on 8 scone merely by 
Dixons also present to eee and the powerful motor purrs into motion to give you needle- Couey 8 apareere wase 


: : sharp and colour-true movies. For extra effect the high speed 2K POWERFUL MOTOR curs a controlied speed 
‘ou, absolutely free, this {/1.8 three-tens turret features dramatic close-ups, wide angie 


some PISTOL GRIP 3 or st s “s @ wonderful bargain and will give you & 
usually an expensive extra Sih perme oe ined : — : : wy 4 Yo URS FOR ONLY 


le is detachable and has » 

built-in trigger for smoot! \ 2 YEARS GUARANTEE 

@asy operation and rock ‘ ORDER BY POST NOW with complete confidence. Send 
steady pictures. only £3 deposit (no chorge for post and pocking). Remember, we 


uarantee to refund your money immediately if not delighted. 
FREE COLOUR LEAFLET ee it, handle it, you'll agree the value is magnificent, or and 8 monthly payments of 84/9 or DEPOSIT 
— "PRINZ CAVALIER call at any DIXONS and you can take a PRINZ “Cavalier” 68 and |2 monthly payments of 47/6 or 18 of 
illustrated folder on request home today. 33/3 or 24 of 25/6. 


At last .. . you can edit your own home movies INEXPENSIVELY 
SAVE £££s with the new 8mm. 


Once again world-famous 
PRINZ equipment brings 
you a terrific chance of ob- 


taining high-priced quality 
at lowest-priced cost. An 
Editor can cost you over £20 


but now Dixons large bulk 
purchase saves you pounds 

gives an o oer of buy- 

ing FIRST-CLASS EQUIP- 

MENT AT FAR UNDER 
= NORMAL PRICES. Now by editing your movies you can remove 
: tl SEE THESE TERRIFIC FEATURES. Large Over or under-exposed portions, blurred parts, 
SEE iT AT HOME ee a panes — or any scenes you do not want. You can 
) atom ane endian cial pone rearrange the sequence of events to make a 
ON 10 DAYS FREE TRIAL die-cast aluminium body, lightweight but Connected story, join pieces from different reels 


robust. Superbly easy threading and of film, join whole reels, etc. But hurry, at this 
guidance, with focusing lever for extra 


Sicture clority. Amazing value ot this Price everybody will want a Prinz Editor and if 
ONLY 10/- DOWN = cea 


AND 8 MONTHLY PAYMENTS OF 25/3 OR 62 DEPOSIT Order N OW -—-Cash or terms 


D 12 MONTHLY PAYMENTS OF ! 























Send on 10-Day Free Trial 


2 Y E A KR 5 G U A R A N T a - i ifl am not satisfied in any way | may return the equipmnens for full velund. z | 
ON ALL EQUIPMENT FROM DIXONS include at no extra deposit (7) E.R. Case. [) Accessories as follows 


10 DAYS FREE TRIAL he close £ as deposit, balance in oe 


FOR EVERY POSTAL CUSTOMER pate 


ADORESS . Ee om on 


> INSTANT CREDIT 4) DIXON HOUSE, 126-136 HIGH ST. 
AT EYERY DIXON CAMERA CENTRE EDGWARE, MIDDX. EDG 70! ‘J 


AMS CA me eres fee ee ce ee 
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THE BOLEX 18-5 


Demand for the revolutionary 
Bolex 8mm Projector has tempor- 
arily outpaced supply. More Bolex 
18-5 projectors should soon be 
available at your dealers’, but you 
can be sure that Bolex will main- 
tain their policy of putting quality 
before quantity. 

The 18-5 is the Projector that gives 
slow motion with any camera— 
and ultra slow with variable speed 
cameras. It is the only 8mm Pro- 
jector to run at 5 frames per 
second as well as normal speed, 
and in reverse .. . without re- 
focusing. You can hold scenes in 
close-up, analyse action and ex- 
pressions, save film (as much as 
70%) by deliberately curtailing 
shooting time and by projecting 
at 5 frames a second. The master 
switch givesinstantaneous change 
from slow motion to normal pro- 
jection—plus immediate reverse 
projection, if necessary in mid 
reel. Yes, indeed, the Bolex 18-5 is 
well worth waiting for! 


Supplied complete with 6-element Hi Fi 
f/1.3 lens and 50 watt condenser-mirror 
lamp plus many other outstanding 
features. 


the best cine equipment in the world 


CINEX LTD BOLEX HOUSE SOUTHGATE N14 
FOX LANE 1041 (10 LINES) 
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Presenting This Week 


Playing for Laughs. Borry Knowles 

Adding Motor and Lamp Switches. 
Gordon Wright 

Running Commentary. Sound Track 

Mood Music Records atest Releases. 
Leonard Duck, A.L.A. 

Correspondence 

Movie Miscellany. ivan Watson 

8mm. Viewpoint. Double Run 

The 9-Smm. Reel. Centre Sprocket 

Sound Topics. P. J. Ryde 


Social History and the Family Film. 
Jack Smith 


A Movie Maker at the Cinema 
Alec Gittings 

ACW Test Reports: Sankyo Zoom 8 
Camera 

Making A Start. H. A. Postlethwaite 


© 196! 
FOUNTAIN PRESS LTO. 


8mm. Sound and the SMPTE 


8MM. IS SOON TO TAKE another notable step forward, Next month the 
American Society of Motion Picture and Television Engineers is to hold 
a convention at which, for the first time, a dominant note will be struck 
by the smallest gauge. An entire session will be devoted to Audio-Visual 
Techniques and 8mm. Professional Prints. Who, only a year or so ago, 
would have dared predict that the august SMPTE would be seriously 
talking about 8mm. prints, about 8mm. as a medium for learning film 
production, about the use of 8mm. for the dissemination of news, pro- 
motion of sales and demonstrations of heavy industrial equipment? 

SMPTE delegates will be invited to consider details of an 8mm. 
sound test film, magnetic striping procedures and a multiple 8mm. 
magnetic sound printer —the last-mentioned of particular importance, 
for at the moment the tracks of most 8mm. sound prints are re-recorded 
one at a time from a 35mm. or 16mm. original. 

There will also be a paper exploring the possibilities of more economi- 
cal production of 8mm. prints. Printing 16mm. positives in pairs has, of 
course, long been accepted practice, but only in Great Britain, we 
believe, has a four-run method for 8mm. been used, the 35mm. roll 
being slit into four and the surplus 3mm. strip discarded. It will probably 
come as a surprise to many to know that equipment for this has been 
quietly working away in this country for over ten years. Certainly nobody 
seems to have thought of presenting a paper on it. Perhaps the British 
narrow-gauge film industry is not sufficiently publicity-minded — or was 
enterprising enough to show the way before others were ready to follow. 

Why should America, which, until recently, did not seem to be particu- 
larly conscious of the promise of 8mm. sound, be now so very concerned 
with it? The answer is perhaps to be found in large part in the introduc- 
tion of the Kodak Sound-8 projector. Few readers will need to be 
reminded that this is not the first 8mm. sound machine — but it is an 
American one, and it is made by Eastman Kodak, which goes far to 
explain why it has already penetrated so strongly into the audio-visual 
field. Nevertheless, its worthy rivals continue to win friends steadily. 

Lest the 8mm. enthusiast should profess to see the writing on the wall 
for 16mm. in all this, however, it may be as well to add that 16mm. is 
fighting back, One paper to be presented at the SMPTE Convention 
concerns the use of 16mm. in other than the orthodox, familiar ways to 
meet the challenge of the cheaper 8mm. print. Could it be that these 
proposals will include some of the Half-Sixteen schemes recently pub- 
lished in ACW? It would be gratifying to think that here is another case 
of blazing the trail 


THE SOGGIES 


FOUNTAIN PRESS LIMITED 


46 CHANCERY LANE - LONDON WC2 
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Advertisement Offices: 
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You’re unlikely to create a comedy star, but 
it’s fun trying to bring fun to other people 


BY BARRY KNOWLES 


MACK SENNETT once said that not one 
citizen had died from laughter in a 
cinema since the days of Ben Turpin. 
With all respect to the citizenry and 
good wishes for its health, this is a 
great pity. With the commercial 
cinema, the theatre and television all 
preoccupied with kitchen sinks and 
Armageddon, the time seems ripe to 
make a plea for more amateur comedy 
films. With a little luck and a lot of 
enthusiasm you could make a winner 
Certainly there is nothing more grati- 
fying than watching a roomful of 
people laughing in genuine amuse- 
ment as a film of one’s own unrolls 
on the screen. 

My own obsession with screen 
comedy has blighted any chances I 
might have had of ever making a 
serious film. Even when helping out 
a friend by filming a wedding or a 
christening, 1 feel sorely tempted to 
shoot at 8 f.p.s. to speed things up a 
bit. In fact, it’s quite a time since my 
camera ran at normal speed! Should 
a BBC interviewer ever ask me which 
articles I would choose to be 
marooned on a desert island with, I 
should say a projector, a screen and a 
trunk full of old time two-reelers. 

Although some of my own efforts 
have been woefully unfunny, they've 
all been great fun to make, and there 
are a few that I’m really pleased with 
If I hadn’t made the duds I doubt if I 
could have made the good ones. Here 
are some of the tips I picked up the 
hard way 

Golden rule 
yourself and don’t imitate. 


number one is: be 
See as 


The simplest and one 
of the oldest “props’’, 
the black eye, provides 
a diverting sequence in 
“Double Cross’, by 
Auckland (N.Z.) Cine 
League. (Photograph 
by Jack Hurley.) 


a 
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Playing for Laughs 


many professional comedies as you 
can, but don't try to create another 
Chaplin or Groucho, because you'll 
never do it. Whenever you See a 
comedy that particularly impresses 
you, try and see it again — once for 
entertainment and once for the lessons 
it can teach. 

Find out what makes it funny. Study 
pace and technique, and you'll learn 
things that will save you valuable 
footage later on. See how Mack 
Sennett builds up a story from a 
simple incident, developing it into a 
riotous, screaming climax. See how 
the odd characters in Hellzapoppin'’ 
pile one gag on top of another so 
quickly that you are left breathless. 
See how Laurel and Hardy underplay, 
and then contrast their style with the 
glorious overacting of comics like Ben 
Turpin and Ford Sterling. 

Learn how oddly akin humour is to 
fear. (Everyone will remember Harold 


Fantasy : a parcel 
of various sizes— 
it gets smaller and 
smaller as the film 
progresses— plays 
a leading role in 
“A Man Called 
X”, by Notting- 
ham A.C.S., here 
seen at work. 


Lloyd hanging from that clock face 
hundreds of feet above street level) 
Note how audiences love to see 
authority debunked. (The police 
have never seemed the same since the 
days of the Keystone Cops.) See how 
infinite patience and loving care can 
create a screen character that people 
will care about and identify themselves 
with (Charlie Chaplin, Jacques Tati’s 
Monsieur Hulot.) 

You can learn something of all this 
from the professional, and then you 
use his proved formula for your ideas. 
But before you séart thinking about a 
script, you should decide who you are 
trying to please. Are you entertain- 
ing just the family and a small circle 
of friends, or do you aspire to com- 
petition entries and large audiences? 
You can get away with murder with 
the family. They'll simply lap up a 
scene of Uncle George’s deckchair 
collapsing simply because they know 
and can recognise Uncle George. But 
those outside the family circle can be 
positively hostile towards what is 
really a family joke. 

Don’t underestimate the intelligence 
of your audience! They are not all 
morons. The Mack Sennett lunacies 
were years ahead of their time, and the 
public loved them. In radio, the 
Goons were forever breaking new 
ground; they threw restraint and logic 
to the winds, and delighted millions. 
Sid Perelman, the man behind many 
of the Marx Brothers’ successes, wrote 
scripts that must have frightened the 


continued on page 465 





A DISADVANTAGE of some of the earlier, 
cheaper projectors is that the lamp can- 
not be switched off during rewinding by 
the motor, but this drawback can often 
be remedied —and without undue expense 

-provided always that the lamp and 
motor are fed t! igh separate sections 
of a voltage-dropping resistance, or are 
both mains types or both fed from a 
transformer. 

I brought up to date one of the pre- 
war Kodasco; - basically 
similar, incidentally, to the Kodascope 
Eight-45 and 4 fairly easily by add- 
ing separate switches for motor and lamp 
in place of th riginal single motor- 
plus-lamp switcl the mains lead. The 
first problem w where to put them. 
There is not enough space to fit flush 
type switches 1 base casting, but 
mounting the projector on a_ small 
wooden plinth, which the switches 
are fitted, proved an eminently practical 
solution, with the added merit of good 
looks. I also decided to include a pilot 
lamp which would light up when the 
projector was switched off, though this, 
of course, is not absolutely necessary 

The sides and ends of the plinth were 
made of solid wood (oak) 4in. thick ; in 


projectors 


FILLETS GLUED HERE 
WHEN, OR AFTER 


a“ 
So 
Fig. 1. The length can be reduced, if required, 
by omitting the pilot lamp, and also by bringing 
the mains lead through the back instead of the 
top (as seen in photograph) 7in. is the minimum 
permissible width to accommodate the screws 
which hold projector and plinth together. 
(Rebate to take bottom not shown). 


Bring your projector up to date by 





Adding Motor and 
Lamp Switches 


Gordon Wright’s adaptation of 
an early Kodascope can be 
used to embeilish any projector 
type 


of a basically similar 
the places where the switches are 
mounted the wood is reduced in thick- 
ness (before assembly) to slightly less 
than fin. to suit the ones used (Fig. 1) 
Simple lap joints were glued and re 
inforced with panel pins, and with fillets 
inside at the corners. The top was made 
of oak-faced plywood, pinned and glued 
The panel pins were punched 
in and the filled before staining 
and polishing the latter not only 
ng the looks but helping to resist 


in position 


holes 


improv 
dirt and grease 

The projector was fixed to the plinth 
with four B.A. screws, which were screwed 
into the holes originally occupied by the 
feet of the machine. The holes drilled 
in the top of the plinth for the passage 
of these screws were provided with ample 
clearance, for it would have been an 
lmost impossible task to get them dead 
in place. A piece of 3-ply wood was used 
for the bottom (the sides and ends 
rebated before assembly to accommodate 
it), and the original feet of the machine 
fixed to it with four B.A. screws and nuts. 

The original circuit of the projector is 
illustrated in Fig. 2, end is shown after 
adaptation in Fig. 3. In the latter the 
two-way (single pole change-over) switch 

Fig. 2 





vc TAGE 
F DROPPING 
RESISTANCES 
N PORCELAIN 
RESISTANCE 
ELEMENT IN 


ernest 
om eee PROJECTOR 


-ONTROL RHEOSTAT , 


¥ 








MOTOR 








Fig. 2. Original projector circuit, 


and lamp on and off together Fig. 3. 


M operates the motor and pilot lamp, 
and the one-way single pole on/off switch 
L the projector lamp, which accords with 
orthodox practice and functions only 
when the motor (and fan) are running. 
The connections to the various electrical 
components of the projector are brought 
out to the three terminals under the semi- 
circular bakelite cover to the rear of the 
porcelain resistance element (Fig. 4). The 
original 2-core cable is replaced by a 
short length of 3-core cable, just long 
enough to reach from the lamphouse to 
the switches, etc., in the plinth. 
Connections are shown in Fig. 5; the 
neutral (black) and live (red) leads are 
connected to the same terminals as 
before, the only difference being that the 
lead to the motor is disconnected from 
the centre terminal and re-connected to 
what would normally be used as the earth 
wire (e.g., green) in the 3-core cable. 
This is not used for earthing in this 
particular piece of wire, but for the 
switched mains feed to the motor. 
Apart from the necessity of distinguish- 
ing between the lead to the motor and 
that to the lamp, which is also connected 
to the centre terminal, the job is quite 
straightforward, but it may be necessary 
to loosen slightly the screws which hold 
the motor in position in order to thread 
the cable into the projector. No other 
dismantiing than this should be necessary. 
The other end of the cable may be led 
Continued on next page 
Pig. 3, 


NEUTRAL 
MAINS 
LIVE 
L 
ae 

















The switch, in the mains cable to the projector, switched motor 
Circuit after addition of switches and pilot lamp, a 


mains voltage type, switched on when the motor switch M is in its “ off” position. Note that lamp 
switch L does not receive current unless the motor is also switched on. The original switch in the 
mains lead is no longer required, 





448 Amateur Cine World - September 21, 1961 


through a hole in the top of the plinth, The remaining connections are as indi- TO PROJECTOR 
but for the sake of appearance it is best cated in Fig. 6. Three-core cable should, GREEN WIRE 
to take it first through the rear of the of course, be used for the mains connec- gua not canted ee ee 
vertical portion of the base casting, after tion. This can be led through a hole Sea? 
first drilling a 5/16in. dia. hole. drilled in any convenient place in the PROJECTOR Sep Leno TO 


ye" : riven . BODY 
plinth, and the earth wire anchored to ~< Epa SARTO k un 


PORCELAIN PROJECTOR 


—~_RESI STANCE one of the screws holding the projector 


- om EARTH 
in position. The importance of having an WIRE 
f ; earth connection where electric ara- Se retal 
Wyte arth connection where electrical appara ZUTRAL (BLACK) 
MY tus with exposed metal parts is involved ry 
cannot be too strongly stressed. 
Now a word about the components 
used. The choice of switch in any ONE-way 
electrical circuit is dictated not by the TWO-WAY SWITCH 
current normally flowing in the circuit SWiTeN 
but by the maximum current which may Fig. 6. Connections inside plinth. 
flow at the instant of switching on or 
ft Z te sreater g » 
off, vy oa is cope eosin — the or through, most radio component dealers. 
norm: b (a oC 
. = , ine (and still) a a fog The switches and pilot lamp I used were 
fer a lower resistance to > flo : 
MAINS NEUTRAL Casa pres : ‘ . eae ede ‘ ‘ aan “ Ys made by Arcolectric Switches Ltd., 
J rrent in e cold state thi rhe: >t, . . : . 
LEAD (BLACK) WIRE rw . a “dh ub t er eaeest ot Central Avenue, West Molesey, Surrey, 
) y yne sho . 12 . . : 
FONNECTED oO compc nen S$ shou © used whicn are their respective catalogue numbers being: 
TO MOTO capable of coping with the momentarily 
ts rae . 5 Ne ac Lamp switch : single ‘oes off 5 amp. toggle 
increased flow which takes place as a witch. Cat. No. $.35 
result Motor switch single sat double throw 5 amp. 
The consumption of this Kodascope toggle switch, Cat. No. 360. 
moron 























Suitable switches can be obtained from, 








MAINS Live 
LEAD RED) 


os oe - mv ais _ Pilot lamp; mains voltage single lampholder, 

JREEN W RE projector 1s quoted by the manufacturers Cat. No. S.L.110. (Takes 15 watt B.C. based 
NOTE, NOT USED as 24 amperes, but the cold resistance Pygmy mains lamp). 

FOR EARTH) \ (measured) is 80 ohms, so the initial If you don’t want a pilot lamp, you will 
current at a voltage of 250 is something need to replace the double throw switch 
nections inside projector VET 3 amperes, and a switch capable of by an on-off switch similar to that used 
hefore modification. handling at least this current (at this for the lamp, and the length of the plinth 
nn ns after adaptation, Voltage) is therefore desirable. can be reduced. 




















ie ide te le ok 


. ? : y 
es YOU a Home Movie BORE? | / CARRILITE 


n't mean to be rude. But we 
Perfect indoor cine results 45 / 3 


i! agree that Home Movie 
; ng ely of personally shot 
a be rather dull, particularly to * COMPACT & EFFICIENT 

f your audience who are not * LIGHTWEIGHT 

ed friends. So next time * SAFE & SIMPLE 
ing about giving a show, why indoor Cine films in full colour 
e have some rprise items in store, ee 
ree oeaase " eras, using this brillian es- 
something FEEW, comeing cures od, paseuhin tabtinn unis. 

ENT oommans and light wei ie, the 

CARRILITE enables ae ume cine 


We have a wonderful selection of over 
THE COMPLETE . y photographer to capture those 


200 different films, films you buy and keep, 
indoor sequences, vitally nec- 


like gramophone records B/w 
86 TITLER Y essary, to complete all travel, 


ces are from 24/- for an 8mm. 4minute 
pertv. hotel and family films. 
A rigid all metal 24 titling bench 


film. and of course there are longer films 

with removable and fully ad- 
justable camera platform, a 2 
dioptre supplementary iens, 
provides everything required 
for titles with pro- 
fessional finish. Te 
complete the unit a 
title centring card is 
supplied with four 
coloured back- 
grounds, a mount- 
ing cel, and a set 
of 76 j{° white 
plastic letters. 
LIGHTING 
ARMS I8 long 
with titling heads and 7}" reflectors are 
available as an optional extra. 


COMPLETE 86 TITLER 4s 10) 
LIGHTING ARMS (pair) optional 


as well 

Many of your friends will enjoy the 
famous comedies of CHARLIE CHAP- 
LIN and LAUREL & HARDY. We 
have the complete collection. Specially 
for children there are NODDY 
Cartoons, Circus films, Chimps, 
Westerns, Zoo, Animal Adventure. 
For those that want sensation, you can 
hoose from a series of THRILLS and 
PARTY films. For the more serious 
minded, there is an extensive range of 
English and Continental TRAVEL films, 
all in colour, plus many other subjects too 
numerous to list 

Ask your cine dealer to-day for the 24-poge 
illustrated WALTON Home Movie catalogue, 


or send us a 6d. stamp please for the 1961 oe 


SSRSSCEREERER TREKS ERE eee eee 


edition 


extra 
SUPPLEMENTARY CINE TITLE 
OuTFIT 


20 
WALTON FILMS are obtainable from all dealers or from: Witte new thr cur wan, fies $3 page Samaned enncleane 
WALTON SOUND AND FILM SERVICES MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 


282 KENSINGTON HIGH ST., LONDON, W.14. = WEStern 6445/6 65/67 = Read, Londen, $.8.23 
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A Derwentwater scene taken under (1) “cloudy, bright” and (2) *‘full sunshine” 
of the lake, seen at the extreme right, appear much lighter in (1). This is because 

ike a mirror, and its rendering on the film depends on the brightness of the area of si 
vira 14 stops exposure given to (1) results in a much lighter rendering of the lake. 


it brighter: water i 
Accordingly, the ¢ 


ts 


i 
j 


%. 


“the 


or 


light cloud about, the waters of 
r does not necessarily make 
t reflects towards the camera. 
remains fundamentally a dull, 


conditions. With plent) 
sunlight on still wate 


But (1) 


low-key shot, pictorially a lot inferior to the sunny version 


BY SOUND TRACK 


Running Gommentary 





IT PAYS TO BE PATIENT 


MERAMAN is up against the time factor. He 
sun, 


SOMETIMES A 
has to decide whether it is worth while to wait for the 
or for some “bi action like a sudden rush of people, 
striking arrangement of cars on a snaky road, or a 
with a reasonably clean engine. It usually is worth while. In 
my experience, ence has almost always been rewarded 
when the results 

If it is just a 
direct sunlight, a piece of darkish film held up to the eyes is 
useful for viewing the sun when it is surrounded by light 


ora 
train 


re seen on the screen. 
itter of waiting for a reasonable spell of 


cloud masses; one can then clearly see the direction of move- 
ment of the clouds and whether they have sharp or diffused 
edges, and thus judge when the sun will strike the subject 
again. Further, and this is quite important, one can avoid 
being fooled into shooting before the sun is fu//y out. When 
the last wisps of cloud are passing out of the way and 
shadows are just starting to appear distinctly, the light may 
well be half a stop short of the full brilliance of the com- 
pletely unobscured sun. 

This cuts both ways, of course: commonly in close-ups 
you don’t want the sun, with and 
stark shadows under nose and chin, so you choose a period 
when it will not come out during the shot. But for all land- 
scape shots, and for woodland scenes like that 
above, bright sunshine—preferably as cross-lighting 
immeasurably to the general sparkle of the picture 


WHITE WEDDING 
WHO WOULD EXPECT to run up against a problem in such a 
simple-seeming job as the filming of a wedding invitation 
card? But the card was white and the lettering was printed 
in silver ink. Which was the lighter, the silver or the card? 
Experiment showed that it all depends on the lighting 


its excessive contrast 


illustrated 


adds 


slowly towards a window or 
ing strong light back to the 
brighter than the card. But 
d more so if there is a dark 
then the card is the 
the same with projection 
irdly changes in brightness 
les, while a silvered surface 
d in a particular way—this 
ial to the incidence angle of 


Take such a card and rotat 
lamp. When the silver is refl 
eye (or the camera), it appe 
when the light is very oblic 

area “reflected” 
brighter of the 


matt white su 


from sil << eve, 
two. (It’s 
screens: a 
even when viewed from wv 
is decidedly brighter when 
being along a reflection a: 
the projector to screen.) 
the wedding card? I think 
audiences expect the silver ook brighter than the paper. 
If so, 1 reflection. into the lens, and the 
lights on the titler must rdingly be moved as close as 
possible in cra-to-title axis, even at the 
expense of taking the reflectors off. If the lights are set at 45 
i have about the worst possible 
it is probable that the card 
lly bright, so that the wording will 
applies to black-and-white film; 
le Cream tint in the card and 
might make the writing just 


How, then, should one 


we need the maximu 
towards the 
to the axis, aS 1s Common, yt 
set-up for silver-on-white fil g 
and the silver will be equa 
just not show. This certainly 
with colour there may be son 
some blue in the silver, w! 
readable 

But with the lights at al 10° to the camera axis, the 
silver will look very bright. In fact, the card should be under- 
exposed by one stop compared with normal titling. Note, 
however, that if the reflectors are removed to bring the 
lights in closer to the camera, the extra exposure needed to 
compensate for their absence will be between I and 14 stops, 
depending on type. A semi-circular matt white reflector 
roughly doubles the light whereas the conical 
continued on next page 


effective 





430 


Running Commentary—continued from previous page 
Kodaflector type multiplies it roughly 6 times, equal to 2} 


stops. 


For example, suppose you normally title at f/4 on type A 
Kodachrome with two 100W. pearl lamps in Kodaflectors, 
bulb tips at 12in. from title card, and bulbs at 45° to the 
camera-title axis. If you now remove the reflectors and place 
the bulbs at the same distance from the card but close in to 
the camera axis, you will have to open up 24 stops, which 
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means from f/4 to f/1-7. But in this special case of the wedding 
invitation you have decided to under-expose by one stop to 


increase the contrast between silver and card, so you set the 


lens to f/2:3—or, near enough, f/2-5. All these figures assume 
a camera giving about 1/35 sec. exposure per frame. 

A point of finesse is to bring up the brilliance of the silver 
after the start of the shot. This is simply done by getting 
somebody to swing the lights from the 45° position, while 
shooting, round towards the camera sides. 


Mood Music Records: Latest Releases 


De Wolfe DW 2683. Fog Bound (2.00); 
Pathfinder (1.54); A Matter of Urgency 
(1.31); Impulse No. 1 (0.41); Impulse No. 2 
(1.01). 

Fog Bound, replete with atmospheric 
effects, is about right for any scene of 
suspense; it lasts for two minutes and the 
tension is evenly held (not cumulative). 
The succinct language of the publisher's 
catalogue describes it as “space and 
electronic”. 

Pathfinder (short phrases on woodwind 
and brass over low strings) would appreci- 
ably add to shots of men or machines 
moving with dramatic intent in wide open 
spaces. The other three items are shorter, 
broken rhythms and abrupt outbursts 
being suitable for a variety of tense 
As these fragments all make 
musical sense (not an easy matter), this 
record must be counted a distinct success. 


situations 


Boosey & Hawkes O 2384. Mountain Song 

). 53); Midinette (2.38). 

Something seems to have gone wrong 
with the pressing of this disc. Midinette 
s atrociously recorded and Mountain 
Song, though better, is still below the high 
technical standards expected of mood 
music records: the fault may, of course, be 
confined to my particular copy. 

There is a good deal of repetition in 
Frederic Curzon’s folksy Mountain Song, 
and it may be felt that a shorter extract, so 
recorded that the end leads back to the 
beginning, like a snake biting its tail, 
would be more economical. Some titles 
are indeed planned in this way, but there 
are snags, chief of which is the difficulty 
of achieving a really satisfactory con- 
clusion on the final play-through. The 
examples I have heard are mostly “atmo- 
spheric’’—music that dies away into the 
same note or harmony with which it 
began. Again, only amateurs are likely to 
put initial economy before the time wasted 
in fiddling around with a pick-up to 





Addresses and Prices 


De Wolfe, 80-82 Wardour Street, London, W.1. DW 
series, 7s. 6¢.; Boosey & Hawkes, 295 Regent Street, 
W.1. @ series 5s. and 6s. 6d.; Southern, 30 

Compton Street, W.!. MQ series, 5s.; Keith Prowse, 
2! Denmark Street, W.C.2. KP Series 7s. 64.; 
Bosworth, 14-18 Heddon Street, W.!. BCY series, 6s. 





REVIEWED BY LEONARD DUCK, A.L.A. 


obtain a smooth join—and mood music 
records are not made primarily for 
amateurs! 


De Wolfe DW 2654. Mount Everest No. 1 
(1.46); Mount Everest No. 2 (1.38); 
Land of Majesty (1.44); All Nations (1.37). 

You may not be starting a Himalayan 
epic this year, but the dignified strains 
here endisced would suit any slow- 





Because of purchase tax regulations, mood 
music discs cannot be bought direct from the 
libraries, but are available through the 
Insti of A Cinematographers, 
who act as a clearing house for them. Details 
of membership of the 1.A.C. and of instruc- 
tions for ordering can be obtained from the 
Secretary's office, 8 West Street, Epsom. 
Scottish readers can obtain them through 
membership of the Scottish Association of 
Amateur Cinematographers, 16 17 Woodside 
Terrace, Charing Cross, Glasgow, C.3. 














moving panoramic scenes where the 
emphasis is on grandeur. Both the Everest 
numbers are planned so that if too short 
they may be repeated, the end neatly 
dovetailing with the beginning. 

Land of Majesty and All Nations are 
strenuous marches. I did not care greatly 
for the first, but the stately pomp of the 
second would go well with films of cere- 
monial occasions, 

De Wolfe DW 2682. 
Sweet Melody (3.03) 

Pleasant, romantic pieces lushly or- 

chestrated, in slow waltz and slow foxtrot 
tempo. 
Keith Prowse KP 005. Green Acres (2.21); 
Saturday's Game (1.26); The Giant 
Killers (1.25). 

A broad string melody with counter- 


Fair Lady (3.18); 


phrases on the horn occupies the main ~ 


part of Green Acres, with a brief pastoral 
episode as a centre-piece. On the whole its 
romantic character seems to suggest 
human emotions rather than nature in 
the raw. 

The other two pieces are breezy marches, 
one in 6/8 and the other in 2/4 time. As 
the titles indicate, they should be asso- 
ciated with the sports arena rather than 
the parade ground. 


De Wolfe DW 2652. Dresden Blue (2.11); 


Stringendo (1.37); 
Pretty Peggy (2.13). 

All these numbers are of the bright, 
string-and-woodwind type that suggests 
carefree holiday activities. Dresden Blue 
is the most individual, with an attractive 
tune of the Serenade variety. Pretty Peggy 
is similar; the other two are more robust— 
fine for a “stroll down the prom” 
sequence. 


Keith Prowse KP 021. Holiday Playtime 
(1.13); Motorway (1.37); Happidrome 
(2.20). 

Holiday Playtime admirably lives up to 
its title—light-hearted activity without 
that veneer of sophistication which so 


Lucky Stars (1.33); 


often strikes a jarring note where family 
doings are concerned. There is a hint of 
something other than joie de vivre in 
Motorway—a piece with a faint unease 
behind the speed. Not all journeys end 
in lovers’ meetings. 


Many travel films include a few 
sequences of night life in foreign cities. 
Neon and other illuminated signs are 
easy to take, and call for cosmopolitan 
music with a vague suggestion of foot- 
lights and greasepaint. This need is met 
by Happidrome, a rather more acceptable 
number than some others of its kind. 
Oddly, it goes all serious for a short while 
in the middle., 


Bosworth BCV 
Flickering Flames 
(1.48). 

Lucille, occupying one side of the disc, 
is a rhythmic melody with a sub-acid tang, 
recorded with the extreme clarity that is a 
special feature of the newer Bosworth 
releases. 

The stark, uncompromising originality 
of the two descriptive pieces made me sit 
up. Scored for very modest forces— 
Lonely Grief uses only a clarinet, bass 
clarinet and strings—they bite much 
deeper than most mood music. The com- 
poser, Ernest Tomlinson, is one of the 
most distinguished writers of light music, 
and herg he provides something that would 
add depth to a penetrating psychological 
drama. 


1345. Lucille 
(0.48); Lonely 


(2.30); 
Grief 
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Claws and Effect 


EVER SINCE the publication of “Claws 
and Effect” and “Unsteady Pictures” in 
ACW a few years ago, there has been, 
as you so rightly said in a recent leader, 
a lively interest in the subject. There are 
still many, however, who do not seem to 
appreciate the importance of claw-te-gate 
separation. No matter how good film 
perforation becomes, there must always 
be manufacturing tolerances (there is no 
such thing as an inch—#it can only be 
lin. plus or minus something), and even 
if perforation is kept accurate to within 
a thousandth of an inch or so, this 
thousandth of an inch will with 8mm. 
film become 240 thousandths on a 30in. 
high screen, and 240 thousandths is 
nearly a quarter of an inch! 

This is an inescapable, basic fact and 
there is no getting away from it. Even 
if gates are perfect, and claws describe 
ideal paths, without variation, the above 
trouble will il occur unless gate to 
claw separati« yn camera and projector 
is the same. The unsteadiness will be the 
same with 8mm, 9-5Smm., or 16mm. film, 
but will be most obvious with 8mm. on 
the screen because the magnification will 
be the greatest for a given picture size. 


Paramount Importance 


In the interests of progress, therefore, 
standard gate-to-claw separation is of 
paramount importance, and until this is 
achieved perfection cannot possibly be 
obtained, no matter how much design 
work goes into gates, claws, sprocket 
feed, and what have you! My Bolex C8 
has no sprocket feed, but I can show you 
lantern slide steadiness on the screen. A 
friend has a sprocket-fed camera with a 
different gate to claw distance, and some 
of his films shown through the same pro- 
jector dither in a truly distressing manner, 
while my own films shown on a dis- 
similar projector are nothing to write 
home about ! 

During my early experiments in pro- 
jector design I had the opportunity to 
study screen results with varying claw 
distances. My Bolex C8 has its claw one 
frame below the gate, and I projected a 
film taken with it on a machine in which 
the claw was tried at 8, 6, 4, 3 and 1 
frames below the gate. The results varied. 
Same film, same projector. At 8 frames 
down the dither was, to me, unbearable. 
At 6 it was better and at 4 and 3 it was 
bad again. At one it was as near perfect 
as one could hope for, and some shots, 
taken with the camera on a tripod, were 
absolutely still. I repeat, same film, same 


Correspondence 
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projector; only the claw position was 
varied 
Chelmsford W. H. ROBERTSON 
IDENTICAL claw-to-gate separation on 
camera and projector is surely the manu- 
facturers’ concern. It should not have to 
exercise the user, though it does at the 
moment concern the critical user, if no 
one else. Yet what happens tomorrow 
depends in some degree on what the 
customer will accept today 

What are the facts about perforating? 
8mm. film is perforated in units of several 
frames at a time (e.g., 4 or 6 frames per 


DEL RIO 
¢ MOND - RAUL ROULIES 
mony faed aASTARE 


Frame enlargements from 16mm. negative of 
TV screen, photographed on fast pan film with a 


G.45 camera running at 12 f.p.s 


punch. The Standard tolerance on pitch 
between one perforation and the next is 
plus or minus one-half of one-thousandth 
of an inch. But it is quite usual for the 
film manufacturers to work to closer 
tolerances than the U:S., British, German, 
and other equivalent standards specify 

Even so, as our correspondent says, 
there must be some tolerance, and it is 
because of the relatively great magnifica- 
tion demanded by 8mm., plus ever 
increasing awareness of the fact that it 
is attention to detail which leads to 
advances in precision and quality, that 
ACW initiated a campaign aimed at 
standardising claw-to-gate separation. 

If we use the same claw positions in 
camera and projector, the exact pitch 


between successive perforations can vary 
a trifle and still not affect picture steadi- 
ness. Were perforations punched one 
frame at a time, it would scarcely matter 
that different claw positions are so often 
used for taking and projecting. It is 
because perforations are punched several 
frames at a time that almost invariably 
there is a slightly different pitch (within 
the Standard limits) between one perfora- 
tion and the next. 

Film stock manufacturers perform 
wonders in achieving the accuracy in 
perforating that they do, and this must 
in all fairness be acknowledged. We are 
assured that it simply would not be com- 
mercially practical to punch 8mm. film 
one frame ata time (as is done for 35mm. 
film). The only other solution is for all 
camera manufacturers to standardise on 
a claw position so that the claw always 
works in the same perforation relative to 
the frame projected. 

So here we have the odd situation of 
the customer trying to convince the 
manufacturer that he knows better than 
the camera designers, If we can convince 
the manufacturers—and we do not pre- 
tend they will be easy to convince — one 
of the fundamental problems of picture 
unsteadiness will cease to concern the 
use! 


Filming TV 


INTERESTED to read in a recent 
possibility of tv recording 
me, but until that becomes practical 
perhaps there may be some readers who 
nterested in the results I have 
in filming the tv screen with a 
camera. By unscrewing the 
mount, it is possible to re- 
camera so that a 14 inch tv 
t fills the gate aperture at about 


I WAS 


issue i the 


would be 
obtained 
G.45 
lens in 
focus the 
screen j 
oft 

I control the speed of the motor by a 
variable resistance and find a speed of 
approximately 12 f.p.s gives excellent 
th ex-Government fast pan film. 
faster than 12 f.p.s. cause strob- 
ing to take place.) This I develop to a 
negative, from which I have an 8mm. 
reduction print made (I have an Eumig 
P8 projector). Results are quite en- 


results wi 


(Speed 


couragiog. 

Apart from the lens re-focusing, the 
camera has not been modified in any 
It is merely set up on a pile of 
books facing the tv screen. Incidentally, 
I have constructed a control box with 
footage counter, etc., thanks to the recent 
articles on the G.45. 
Selsey 


way 


J. C. F. WARREN 


Reducing Picture Size 


RECENTLY I was asked to show some 
8mm. films to an audience of 150. The 


Continued on page 453 
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$2 
& zg It is of course, ot ‘202’ sone 
that you con actually 
see your pound buying 
better opperatus. You 
only have to compare 


buys better e=% | NEW TITLES! 
apparatus 


CINE CAMERAS 
8mm. Cameras naa 
Zeiss Movinette ‘8’, { 2-8 Triotar, as new | 


Paillard Bolex DSL, f/!-8 Yvar focusing, variable shutter, mini-case, 


pistol grip, as new ~ : . + > r WWE 
Paillard Bolex DBL, { | 8 focusing Yvar, variable shutter, case | A N D M( )\ Lk- | A kK kK ] | ES 


Admira 8F,{/2:5 Mirar, exposure meter and case, as new 
Bauer 88F, { 2-9 Kinoplan, 4 speed, excellent condition 
Eumig C3 (black), f/2'5 Kinoplan lens, variable speeds, exposure 
meter case 
G.B. 624B, {/!-9 lens, E.R.C £is Comedies! Cartoons! Sport! 
Cine Kodak 8/55, {/2-7 lens, (good condition) > 9 
G.B. Tri-Lens Sportster 605C, {/!-9 Serital, critical focuser, variable . Westerns! 8mm or16mm.Hun- 
speeds (excellent condition) ; &3 | . o 
G.B. Autoset Turret, f/i -9 lens, wide angle and tele attachments in dreds of titles to choose from 
turret, exposure meter, case (as new) £49 
G.B. Tri-Lens Sportster 605C, {/2-5 Trical, critical focuser, case, 
as new £30 
Revere Power Zoom ‘Eyematic’, {/!:8 Raptar zoom lens, 9 to 
30mm. fully automatic, case (as new) £85 
Mamiya ‘8’ model GI!!, {/| -9 lens, electric drive, case (as new) £16 


l4mm. CAMERAS 

Paillard Bolex H.i7 Reflex (not V.S.), f/!-5 Pizar, pistol grip, case 
excellent condition) £160 

Paillard Bolex H.16, 25mm. f/!-5 Xenon, rear focuser, case 
(excellent condition) it 


Paillard Bolex H.16 RX, {/|-4 Switar, pistol grip, case, excellent 


























WELL OILED THE ROAD TO ROME 
THE GOLD PENGUIN LONDON LANDMARKS 
CRAZY MIXED UP PUP HAWAII LAND OF PARADISE 


onditrio 

Paillard Bolex WH.16T, {!-9 Pizar, rear focuser, Malor case 
(excellent condit ) 

G.B. 627B, {/| 9 Super mat lens, twin turret, 100ft. spool loading, 
use (asf 


ew 
G.B. 603T Autoload, {|| 9 Serital lens (Geod condition) 


DIG THAT DOG + WHALE HUNT 
Si. GET Dunston, T14 Senccusher cute Geaainns eoumiiinih HOT ROD HUCKSTER JOEY KNOWS A VILLAIN 
Hom Dy ae 7 ae plus 6 brand-new Walt Disneys 
in. f 2 Mytal for Viceroy - 
and 10 new Movie-pakettes ! 


5-Sem. f/1-9 Pizar wide angle ‘D' mount 
Show Movie-paks with your personal home 


° 
t) 
0 
tv) 
0 
0 
t)) 
e 


i in. f 9 Dalimeyer ‘D° mount 
65mm. f/ 1-75 T.T.H. Pelotal wide angle ‘D' mount (as new) 
38mm. Rodenstock telephoto (excellent condition) 

Tele attachment for G.B. 6248 





ecooceco 


movies to make up a big hit programme. Hire 
LEICINA 8S . them or buythemfromyour photo dealer now! 














s by Leitz of course, so 
t stands apart on precision 
and quality. The Leicina ‘ A ‘ ¢ 
s completely automatic Ask your dealer for the 
with electric drive. The : 
bm. 4 element $/2 new 52 page Movie-pak 
Dygon lens is inter : . j 
Gatiediin eth & teiin catalogue (price 6d) or 
6 element f/2 Dygon send 6d in stamps to:— 
The camera is a reflex and 
t has been so designed , , 
that it can be used equally easily by left [9% 
or right handed people. The hand grip Fe ea WANTED 
folds underneath the body. The ‘electric “ey 
eye’ range is from 6 to 400 ASA with “Tess We urgently wish to 
manual operation if required. Brochure Z ) purchase high grade 
available on request ° mint condition modern 
Price with two lenses £104.6.7. Leather : 8 and lé6mm. cameras 


case €8.19.1. 
oH and projectors. Highest 


ALL GOODS OVER £10 ‘ae — paid for top = 
t 
SUPPLIED ON H.P. a 


R. G. Lewis Ltd. “iwe'camena 


202 High Holborn secaunr r a 
London Wit” cHAncery 2916 | XS ROSARITO Bl cela 


ENQUIRY FORM: Please send me details on 




















1, Aintree Road, Perivale, Greenford, Middlesex. Tel: PERivale 6666 
Props: Rank Precision Industries Ltd. 
I wish to part exchange 
ee ee cash/H.P 
Piease enter your name and address belew before posting. 
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CORRESPONDENCE Continued 
throw was 35ft., and since I had only a 
20mm. lens, the picture size had to be 
reduced somehow. So I mounted an old 
8in. dia. reading lens, focal length 45cm., 
on a board on which the projector stood. 
By varying the distance of this supple- 
mentary lens from the projection lens, it 
was found possible to obtain any desired 
reduction, even to I2in. x Qin. at 25ft. 
We were able to project a bright 4ft. x 3ft. 
picture (using an M8R), and most of the 
audience thought we were using 16mm 
There was some spherical aberration at 
the picture edge, but this was minimised 
by using only the centre portion of a 
very large lens, thereby reducing the 
angle of incidence. Of course, there was 
chromatic aberration, but only a profes- 
sional photographer who chose to sit in 
the front row mentioned it 
Surbiton. G. D. BUNNIN 


Handling the Cannon Zoom 


1 HAVE JUST bought a Canon Zoom 8, 
and one slight difficulty I have experi- 
enced in the ir handling of this fine 
camera is that of obtaining a correct 
meter reading lens setting. I hold the 
camera on its tol grip at eye-level and 
sight through the viewfinder, at the same 
time setting is at the 40mm. focal 
length. 

To obtain trect reading for the 
scene I have been viewing it is 
necessary to hold the camera in exactly 
that position (i eye-level) and, as it 
were, peer over the top, at the same 
time rotating the aperture-control. If one 
lowers the cam: however slightly, a 
different reading ilmost certainly 
obtained. 

Possibly there 1 simple way around 
this difficulty which | 
cover, but it occurs to me that the ideal 
scale on the back face of the camera 
solution — apart from having the meter 
would be to have a locking-button for 
the meter needle. Possibly other readers 
have experienced this problem? 
Hieh Wycombe D 
desirable always 
while the camera 
There will 


in the 


have yet to dis- 


TUCKER 


It is neither usual nor 
to set the lens 
is lined up o7 the 
usually be some adjacent subject 
background to which is a better match 
with the ke point of the 
than the background to be _ photo- 
graphed. The best example of this is the 
familiar medium shot of people in a 
park, where the proximity of the sky to 
the top of the background almost always 
causes slight under-exposure in the key 
part of the subject 

So the drill is: select a nearby 
equal brightness to the main subject 
point the camera, held at level, 
towards it and duly set the aperture in- 
dicated. Then revert to your filming set- 
up and take the shot. 


iperture 


subject. 


main subject 


area of 


waist 


Half-Height Sixteen 


Martin of Zurich 
16mm 


com- 


RECENTLY Mr. CW. 
pointed out that half-height 

equipment is already available 
mercially. Readers may be interested to 
see a piece of half-height 16mm., filmed 
by us on a Fastax High Speed camera 
running at 2,000 frames per 
(fairly slow for high speed work today 
of course, but the camera speed is 
matter to be 


film moves continuously 


second 


chosen to suit the subject 
analysed) The 
through the camera 


opt ul « ny 


which uses the 
nsation principle, with a 
rotating glass block >twe 
gate. Refraction in the 

compensates 
duces frame-by-frame 
there bein 


t movement 


film movement 


moving film 
termutten 

The advantage of 16mm 
for this work is that by halving the linear 
speed per frame one can hieve double 
the top speed 
frame 16mm. The 


inalysing and 


that one c 
came 
studying mo 


for the eye observe, 


machine 


operation, the } 


internal rts olf watc 
and even colliding 
JANOUCH 


id & Co 


Half-Height 
eed camera 
shasised t 


Half-Sixteen 


RE HALFP-SIXTEEN, what matters to the 
man in the street is not co per square 
millimetre but the final cost of perform 
ance per unit of screen time A 40 
minute holiday film consisting of ten 245ft 
double ru sp ls would cost £13 19s id 


for film stock Ten 100ft spools of 
Kodachrome giving the same run 
would cost £40 16s. 10d 


16mm 


four 8mm. picture 
l6mm., the costs cannot be 
16mm., as ¢ 

slitting 


e are 


n ror 
uur charges 
be taken into WL 
ite that 16mm. is better than 
do not feel that the differ 


st normal 


$ iS warranted for 


viewing 


Doncaster Ss. EVANS 
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Slipping in Commercials 


I HAVE JusT received my sixth roll of 
Kodachrome II back from processing and 
to my great surprise found an advertise- 
ment in the carton for a Kodak projector. 
I thought that slipping in commercials was 
reserved for the telly and those firms 
which, once they get your name on their 
books, regularly send you literature you 
don’t want. Can we expect to find in due 
course a privilege coupon for Koda- 
chrome? 

Incidentally, why can’t the technical 
writers refer to the “‘old’”” Kodachrome as 
“standard” and the new II as “the fast”? 
Dublin 9. JOSEPH O'BRIEN. 


Why not more simply refer to them as 
Kodachrome and Kodachrome II? As for the 
advertisement, Mr. O’Brien doesn’t have to 
read it unless he wants to. For our part, we 
love getting literature on any subject we are 
interested in. But storage space is a problem. 
Periodically we decide to have a wholesale 
clear out, but by the time we have leafed 
through a pile to see what can be spared and 
what can go, it’s invariably too late to do 


anything 


Reversal Processing 
! woutp LIKE to thank Centre Sprocket 
for giving a very interesting lecture and 
practical demonstration of reversal pro- 
cessing to our club, concluding with the 
showing of a 9-Smm. and 16mm. film 
taken during the evening. The processing 
was carried out under far from ideal 
conditions, but the finished product was 
certainly good and on a par with some of 
the results that come from the labs. It 
goes to show what can be done by the 
amateur with home-made equipment. 
London, N.W.2. J. P. HUPFIELD, 
Kings Hall (Willesden) C.S. 


Ferraniacolor Processing 
register my sincere appreciation 
present Ferraniacolor processing 
service. I sent one of the new 8mm. 25 
ASA films to the laboratory on a recent 
Saturday and received it back first post 
the following Wednesday. This, in my 
experience, is a service second to none. 

Quite apart from the excellent colour 
rendering of this film, the average cine 
enthusiast is keen to see the fruits — or 
otherwise ! of his efforts at the earliest 
possible moment. 


{ston 


1 MUST 


of the 


D. W. HUGHES 


Our Cover Aug. 31 
Mr. Malthouse, 
hat do I see? 
The picture on the cover, 
Is smiling in at me. 
His clothes are “back to front,” sir 
His watch —-as you can see 
Is reading half-past nine, sir, 
Or is it half-past three? 
Hampstead, N.W.3. JAMES TUGWELL 
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SOME WEEKS AGO, I presented you with 
my Personal Guide to 8mm. Cine 
Cameras. Correspondents often write 
to me and ask what I think of this 
or that camera and, before I offer 
any advice, I always warn them that 
my Own experience is not necessarily 
conclusive. There are certain features 
/ look for, but you may be seeking 
something else. Moreover, models 
from the same stable do vary slightly, 
so it wouldn't be altogether wise to 
make up your mind on the basis of 
one man’s experiences. 

When you buy a projector, you have 
an opportunity of finding out a good 
deal about it before you decide on its 
suitability simply by asking for a 
demonstration. Take one of your own 
films with you, preferably one that has 
been well spliced. I suggest you check 
on the following points: 

i. Lens 

In the main, projector lenses are not, 
I think, as good as they should be. A 
poor one can nullify the advantages 
you should enjoy from a first-class 
camera lens. Make sure the picture 
can be focused sharply over most of 
the screen, but expect a slight fall-off 
at the extreme edges if it is a 15mm. 
lens 
2. Light Output 

rhere are few 8mm. projectors these 
days which can be criticised for in- 
sufficient light output. Some give 
brighter pictures than others, but don’t 
make a fetish of brightness unless you 
intend to give public shows where a 
screen width of 6ft. or more is re- 
quired 
3. Steadiness 

Quite apart from any agreement be- 
tween the camera and projector in the 
matter of claw-to-gate separation (and 
1 honestly do not think it is all that 
important), some projectors give a 
steadier picture than others. This is a 
matter of design and you must use 
your own judgment when you see your 
film projected. 

4. Ability to Take Splices 

This, in my view, is where most 
8mm, projectors fall down badly. 
Very few of them take splices really 
well, yet it is a matter of considerable 
importance that they should be able 
to cope with any number of (well- 
made) splices, Anyway, it is important 
to me because I believe that creative 
editing is the heart and soul of serious 
film-making. If you use few splices, it 
doesn’t matter much 


Eumig P&M. 


Movie Miscellany 
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Eumig Inperia! 


BY IVAN WATSON 





One 


Specto Greyline 


Man’s 


Bolex 18-5 


Bauer T10S 


Bolex M8R 


Cirse Sound 


Having checked on the foregoing 
points, it becomes largely a matter of 
selecting the features you want — re- 
verse running, still picture device, fast 
rewind, built-in synchroniser, etc. 


Bell and Howell Lumina 


Bell and Howell 606H 


Noris Synchroner 


Accordingly, with another warning 
that what follows is one man’s reac- 
tion to, and personal opinion of, the 
8mm. projectors he has used and 
owned, I now give you Watson's 
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And, please, why do Bell & Howell 
never bother about any sound attach- 
ments for their 8mm. projectors? 
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the M8R, but this opinion is probably 
based on sorrowful regret that any 
streamlined upstart should replace the 


magnificent M8R. 

Cirse-Sound. Even if you don't take into 
account the quality of sound it extracts 
from 8mm. stripe (which is much better 
than most people would believe 
possible) it’s still an outstandingly good 
projector in its own right. Elegantly 
engineered, exceptionally quiet, good 
light output, good lens and handles 
splices beautifully. My only criticism 
is that the rewind mechanism is rather 
slow 
Note that not one of the projectors 

™ M8R jis kind to splices and has a first- I have used was, in any sense, really 

or Choice class optical system. I still think no bad I personally have settled for the 
better 8mm. projector has yet been ©ifse-Sound (which, at £169, ought to 
made be a good projector) and an M8R as 

a Spare. But if I could have only one 

projector, with a £50 price limit, I'd 

M8R. Very good light output, quiet ave to think very carefully .. . or 
continued). The first 8mm. projector I running and nicely engineered. For ‘ry out some of the other projectors 
owned, Beautifully engineered but, by me, it lacks the “Rolls Royce” feel of I've not yet used! 
present-day standards, the light output -————___—_— sretaulocioncieinetthe a. ees 
was mot satisfactory. The position = 
wasn’t improved by a good deal of HOW CLOSE ... HOW BIG? 
spill light from the lamphouse. 

Eumig Imperia!. This replaced the 606H. 
Vastly improved light output. The 
built-in synchroniser was, at that time, 
a unique feature. Good lens on this 
one, but it wasn’t very happy with 
splices. Quiet running and efficient in 
all other respe Excellent value. 

Eumig P.8M. I wasn’t so lucky with the 
lens, this time. And it still didn’t like 
splices. On the whole, I think I pre- 
ferred the Imperial, but then I didn’t 
particularly want reverse running and 
the still picture device. 

Noris Synchroner 100. An excellent little 
projector with a host of “features” 
and a built-in synchroniser on a hori- 
zontal plane at the back which makes 
it much less of a business when you 
thread the tape. I had some trouble 
with the still picture device, but the 
projector was happy with splices and 
had a reasonably good lens. 

Nizo Cinmemator. Very good, indeed. 
Sturdy, compact, well engineered and 
took any number of splices with little 
or no trouble. I didn’t much like the 
method of sliding the film sideways 
into the gate, but this projector had a ; 
good lens and very good light output. ee 

Bauer T10S. A real touch of quality — when you Th | 12-5mm lens. 
about this projector. Good lens, good . 
light output, whisper-quiet in opera- from TIME TO TIME I am solemnly 
tion. If only it had taken splices really ascured that “focusing lenses are more 


well ...! , ra 
. . ie trouble than they’re worth.” The gist 
. Fantastic . hs " 
Bell and Howell Louise. Fantastic light of the argument is this: “Thousands 


output—quite the best I have en- : P 

pone An efficient, solidly-built of feet of film are wasted through in- 
machine that took splices quite well. 
But I wasn’t happy about the quality 
of the lens...perhaps I was unlucky. 


Specto Greyline. I think I must award 
this modestly priced projector an 
Oscar for sheer value. Excellent light 
output, accepts splices moderately well, 
amazingly fast rewind, variable focus 
lens of adequate quality. If I had to 
watch the pennies, I think this would 
be my choice. 

Bolex M8R (now discontinued). Powerful! 
light output, excellent lens, beautifully 
engineered throughout. Noisier than 
any of the foregoing projectors and it 
dissipates a good deal of heat. The 


i contributor has owned and used all 
» machines he describes below. His 
lection is offered as a personal view- 
int rather than a guide, for there are 

as many different opinions about 


‘ojectors as there are users. 


*+e+e+e+e+e+e+o 
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Bolex 18-5. Uses the same excellent lens 
that is an outstanding feature on the 


Personal Guide to 8mm. Projectors. 


Bell and Howell 606H (now = dis- 

















with a focusing ring or a rangefinder. 
Therefore, if you want trouble-free 
filming, use a fixed-focus lens.” 

I’ve nothing against so-called “uni- 
versal focus” lenses except that they 
correct focusing. Opportunities — per- are far less versatile than the name 


suggests, but it is ridiculous to say that 
continued on next page 


haps unique shots — may be lost while 
the conscientious cameraman tinkers 
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Continued from previous page 
focusing lenses are more trouble than 
they’re worth simply because people 
won't learn how to use them. Focus- 
ing lenses are often the blameless 
cause of fuzzy shots. Certainly, oppor- 
tunities may be lost if the cameraman 
has to focus while he should be film- 
ing the fleeting moment. The simple 
remedy is to set the lens at the hyper- 
focal distance for the widest aperture, 
and leave it there except for close-ups 
But it may be rather off-putting and 
confusing to talk to the beginner about 
“hyperfocal” distances. 

Would it not be better to forget the 
long words and provide him with a 
simple, foolproof system? On a stan- 
dard 125mm. lens, the depth of field 
at all but the widest apertures is such 
that he need have no focusing prob- 
lems at all 

Let us begin by reminding him that 

standard 12-5mm. lens focused on 
someone at 10ft. provides a picture 
that fills the frame vertically with 
head, shoulders and body down to the 
upper part of the leg. At 6ft., it gives 
a head-and-shoulders close-up. If he 
focuses his lens at 
from 4ft. 10in. to in- 


permanent 


10ft.. evervthing 


finity will be acceptably sharp, pro- 
vided he does not us2 an aperture 
wider than {/2°8. Therefore, he can 
regard 10ft. as a standard distance 
setting for all apertures of £/2-8 to 
f/22, safe in the knowledge that he is 
able to get acceptable pictures of any- 
thing from about five feet to infinity! 

For the special occasion and the 
really big close-up, he will have to 
measure the distance and set his lens 
accordingly. But how often is he going 
to want anything bigger than a head- 
and-shoulders picture? My advice to 
the beginner would be this: “Buy a 
focusing lens! You'll discover later 
that it has many advantages. For the 
time being (i.e., until you are sure of 
yourself), keep it focused at 10ft. and 
don’t use an aperture wider than 
f/2-8." Even the old hands who norm- 
ally would scorn to limit themselves 
in this way should consider the 
advantages of having the focusing 
ring “permanently” set at 10ft. in 
readiness for the shot that might 
otherwise get away. 

Until I learnt better, I believed the 
real advantage of a focusing lens was 
its ability to focus precisely on the 
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pictures. I knew there was a zone —a 
depth of field in front of and behind 
the subject — within which I could get 
what the experts called “acceptably” 
sharp pictures. It was the word 
“acceptably” that worried me. I[ 
thought it meant that the definition 
visibly deteriorated from the exact 
point of focus, altering from needle- 
sharp to merely “acceptable”, and, of 
course, I wanted sharp pictures all the 
time. 

In theory, the definition does de- 
teriorate from the exact point of 
focus. But don’t let that word “accept- 
able” fool you. Neither you nor any 
member of the audience will be able 
to detect a loss of definition provided 
the subject remains within the depth 
of field. “Acceptably sharp” doesn’t 
mean “just tolerable.” It means that 
anyone with normal eyesight will see 
a projected image that appears quite 
sharp and will not be aware of any 
diminution in sharpness until the sub- 
ject moves outside the depth of field. 

And even if the subject is outside 
the depth of field, you'd be surprised 
what liberties you can take! My wife 
photographed some flowers 

Continued on page 462 


recently 





subject, thereby giving me sharper 








For first-class results... . choose 


AND WHITE 
FILM 


U 27 -27° DIN - 400 ASA- 
38° Scheiner. A super-fast 
panchromatic film for use 
under available light con- 
ditions, having a remark- 
ably fine grain for such a 
fast emulsion. 

Price, including processing 
21/8. 25 foot doub’e run, 
daylight loading. 


8mm. BLACK 


CINE 


U 17-17 DIN.40 ASA. 
28° Scheiner. A superb 
fine grain film having simi- 
lar characteristics to the 
famous Adox KB 17 35mm. 
film, U 17 is processed 
by the manufacturers in 
Western Germany. 

Price, including processing 
21/8. 25 foot double run, 
daylight loading. 


....and perfect 


production work — 
YOU CAN RELY ON A 


CINE 
TITLER 


New de-luxe model 
£9.17.6 
Self Adhesive Titling Set 
£i.10.0 


Ask your local Dealer for details, BAe 
or write for illustrated Catclogue to: [armen is 


GNOME PHOTOGRAPHIC PRODUCTS LTD., 354 CAERPHILLY ROAD, CARDIFF 








Amateur Cine World « September 21, 1961 


It HAVE BEEN walking around town 
searching for Kodachrome II. The 
young man at the first photo shop I 
visited glanced at the shelves and was 
about to tell me they had sold out, 
when another assistant whispered: “Mr. 
A keeps it. Ask him!” Off went the 
young man and conferred with Mr. A 
who peered at me from over the 
counter. Back came the young man. 
“T’m sorry,” he said, “we haven't any.” 
A perfect example this of how to lose 
friends and antagonise people. 

The second dealer pointed out the 
inadequacies of the supplies available 
Couldn’t I do something about it? he 
asked. I only wish I could! The third 
tried to persuade me that there was no 
real difference between Kodachrome II 
and another well-known film. In fact, 
he said, Kodachrome II was slightly 
inferior. As it happened, he had the 
other well-known make in stock 

I turned in despair to the chemists’ 
shops, but everyone knows this dodge 
by now, so I 
The snag with the chemists’ shops, I 
have found, is that you have to initiate 
proceedings by explaining the differ- 
ence between still and movie film, and 
then when the girl triumphantly pro 
duces a roll of ordinary Kodachrome, 
you have to persuade her that it isn't 
quite what you want. One of these 
shops still had a roll of Super X in 
stock, which it was offering at half 
price. I wonder if Kodak can still pro 
cess it. 

In the end, I gave up and walked 
into the nearest chemist’s for a roll o! 
another make. “I'd take Kodachrome 
Il in preference,” [ said, and, to ms 
astonishment, was handed two rolls of 
it. It was in the lunch hour, the photo 
graphic department was shut, and the 
girl who served me knew nothing 
about it but went to have a look, just 
to oblige me. What the photographic 
dept. thought when they got back to 
find that some of their stock had actu- 
ally been sold, I hesitate to think. So 
if you, too, are looking for Koda- 
chrome II, take my tip and try the 
lunch hour 


vas no more successful 


8mm. IN THE WINDOW 


IN LONDON last month, 8mm. tres- 
passed a step further into 16mm. terri- 
tory. The Bergen Line — one of the 
first commercial organisations to have 
8mm. striped versions made of films 
it sponsors— began to use 8mm. 


back-projection for window display. 


8mm Viewpoint | 


IN SEARCH OF KODACHROME Il 


A shortened version of 
Holiday in Madeira, 
loop without sound, was shown con- 
tinuously in the window of the Portu 
guese Tourist Office, 20 Lower Regent 
Street. The projector used was a Cirse 
Nilus, fitted with the Hudson Pro- 
jector Scope imported from the U.S.A 
by David Williams ((€ 
Ltd 


Bergen’s A 


made up as a 


ine Equipment) 


DIEGEL TRAIN RIDE 


AMATEUR FILM commentaries tend to 
be rather 
trian. If you 


rut without 


unenterprising and pedes 
aim at getting out of the 
running into problems 
you sampie 
Train Ride 
with 


of lip sync I suggest 
British Transport’s Diesel 
An interesting one-reeler, 


colour 


some 
pleasant photography, it is 
directed by James Ritchie and edited 
by Hugh Raggett (who produced the 
Ten Best 8mm. film Flick Knife 
years ago) 

The main title is superimposed on a 
shot of a diesel drawing into 
Mummy? 
voice as two little girls walk along the 
their parents. “ Yes 
Climb in!” says a 
woman's voice. The family 
in their carriage and the driver climbs 
aboard 

“Where's the engine, Daddy? Have 
they forgotten to bring it?” “No, this 


some 


i Station 
“Ts it our train *says a child's 
platform with 
come along! 
settle down 


is a diesel train. The engine's under- 
neath.” “* Underneath? Are the driver 
und fireman underneath, too?” “No, 
it’s not that sort of train. It’s a diesel, 
like a bus, but bigger.” We do not see 
the faces of the speakers and it is not 
always clear just who is talking. Nor 
at all obvious for whom the film 
is intended 

I showed it to teenagers who would 
have welcomed a lot more technical 
information, but all agreed that the 
music (by Edwin Astley) was first-rate. 
Bright and gay, it accompanied shots 

, train speeding through the 
to be more exact, the 
countryside speeding past the train, for 
s were taken from the car- 
This is something | 
deplore, but here it comes off 
remarkably well, although the scenery 
zeographically impossible, with 
like Norfolk Broads one 
minute and mountains the next. 

“Dad, why is that man by himself?” 
‘He’s first-class passenger.” “That's 
what Daddy calls splendid insulation,” 
the child to herself. Then she 
asks a few questions about the heating 
i the controls, and, happily, 
yws the answers. 

a wavy line sign, Father 
means that water troughs 
ind we watch a train 
one. Later on, there is 
speed limit. The letter € 
stands Commencement of speed 
restriction,” father explains. We see 
on the line. “ Won't they get 

“Not if they’re careful,” 
Mother. “Why are we going 
dad? I think,” the child 
yn as a “Whistle” sign flashes 
past the window, “it’s a place called 
Whistle. When you want a train, you 
whistle for it.’ 

Now it is time to eat their packed 
lunches. “I feel vanished,” she says. 
Her her. “I feel 

unished,” the little girl insists. “Like 
Alice. If you don’t eat what’s in the 
bag, vanished.” Then when 
they see the mountain she thinks aloud, 
I suppose they were all molehills 
A pause, while we work this 


is it 


countryside, or, 
many shot 
riage windows. 


usually 


seems 


what look 


mutters 
system anc 
father kn 
She 
tells het 
are near DY, 
shoot ne Vel 


~ 
i 2U 


workm« 
run o 
Says 

slowly 


prattle s 


tner 


corrects 


you get 


once ig 


Continued on page 468 





The 9-Smm Reel 


PROCESSING PROBLEMS 


AN INVITATION from a cime society to 
give a demonstration of reversal pro- 
cessing of ex-Govt. film from beginning 
to end (with finished product) in two 
hours provided quite a challenge. | 
ought to have been prepared for such a 
request, for my notes about my pro- 
cessing methods have elicited a good 
deal of correspondence. 

did not believe 
used could stand the 
another not bend his 
Perspex without cracking it; a third 
complained that he could get no blacks 
sepia toned prints. And so it 
went on. Further, friends who have 
undertaken similar experiments have 
not always reached the same conclu- 
sions as myself—inevitable, I suppose, 
because it is almost impossible to 
suggest a standardised procedure unless 
the equipment is also standardised. So 
unless your apparatus is identical with 
mine, you must regard my results only 
as a starting point, as it were, for your 


One correspondent 
that the 


strain; 


motor 
could 


only 


own experiments 

the critic of the motor 
; that my machine has processed over 
3,000ft. of film in 25ft. lengths without 
any attention except a drop of oil. (This 
represents a running time of over 150 
hours). | am no expert on Perspex, but 
I have always found it quite pliable in 
nearly boiling water, and I can assure 
the correspondent in question that all 
equipment is made 
exactly as described 

Now for the sepia print problem. My 
Stanley Jepson of 
ingenious—though 
troublesome way with this. He bleaches 
out the sepia image with a permangan- 
ate, salt and sulphuric acid bleach, as 
recommended for a stain remover by 
Ilford, and re-develops to black tones. 
Mr. Jepson says that he took up this 
matter with Ilford, who pointed out 
that the slower fine-grained emulsions 
were naturally warm-toned, and that his 
bleach redevelop procedure pro- 
cured a black precisely because it 
destroyed the fineness of the grain. 

One way of getting colder tones is to 
use a formula containing glycin for your 
second developer. But I haven't done 
so because glycin tends to produce 
dichroic fog on some emulsions, and 


My answer to 


mv do-it-yourself 


cor responder t. Mr 


Jersey, has an 


this would be disastrous in the case of a 
base not designed for reversal and there- 
fore already tinted. Also, I strive for 
maximum contrast and so chose a 
hydroquinone-caustic second developer 
from the start. For good blacks, your 
second developer must be vigorous, 
full and fresh. Do not attempt to use it 
over again or to use the first developer 
for this purpose 

My cine society hosts, the Kings Hall 
C.S., are strong in nine-fivers, so I 
presented them with a charger of ex- 
Govt. film for exposure then and there, 
and afterwards we would process it. | 
was prepared for snags because: (1) the 
darkroom was unfamiliar and (2) 
solutions that should have been pre- 
pared immediately before use had to be 
made up some hours beforehand and 
taken to the club ready mixed. Yet 
though we broke all the rules and 
switched on the room light immediately 
after the first development so that 
everyone could watch the subsequent 
processes, the film was processed with- 
out a hitch 

An unexpected trouble was that none 
of the members’ H cameras would run 
my film! I perforate and slit this ex- 
Govt. stock myself, and check the 
slitting by running it through a Camex, 
Dekko, Pathe Prince and Luxe cameras 
It goes beautifully in all four, yet we 
could not get it to run through an H 
until we tightened the take-up tension. 
Of course, I claim nothing more than 
very moderate accuracy for my mach- 
ines, but this does show how delicate 
the adjustment of an H for the new 
Pathescope emulsions can be. 


CAMERA MYSTERY 


OCCASIONALLY I get a query from a 
reader to which I feel I should be able 
to supply the answer, yet cannot re- 
member the details, and then I have 
to undertake a long search through 
pre-war literature and catalogues. But 
sometimes even this does not help. For 
example, someone may ask about the 
type of lens mount used in the such- 
and-such 9-Smm. camera. Well, I used 
one of those cameras many years ago, 
and it had the standard C mount. But 
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the reader insists that his hasn't. It’s 
his camera, so he must know. The pre- 
war publications do not assist, for al- 
though lenses were frequently des- 
cribed in them as interchangeable, the 
type of mount was never mentioned. 
It could be any of a variety of screw 
threads, bayonet or spigot fittings then 
in use 

A further complication is the habit 
manufacturers had of using different 
mounts on different models of their 
camera. One maker used bayonet 
fitting on most of his charger-loading 
cameras, but the spool-loading version 
mostly used C mount, and it was not 
unknown for a later batch of a parti 
cular model to be issued with a differ 
ent lens fitting; and, of course, many 
cameras were modified by their owners 
to take a lens which would not nor- 
mally fit 

All this is a preamble to a confes- 
sion of failure over a query I received 
the other day. I was asked if I could 
give details of the Zeiss Movikon 
9.5mm. camera. My first reaction was 
to say that it never existed, for cer- 
tainly | have never heard of it in this 
country, If I remember aright, Zeiss’s 
first excursion into the amateur field 
was via 17-S5mm., followed in 1934 by 
the 16 mm. Movikon. This was a ver- 
satile instrument, with — among other 
attractive features—-a backwind, 
coupled rangefinder and variable shut- 
ter. Secondhand models are still much 
sought after, a demand not appreci- 
ably lessened by the fact that claw 
wear on some of the older models 
could result in unsteady pictures, for 
the makers still service them. 

Later, of course, they moved into 
the 8mm. field, but what of the Movi- 
kon 9-5? I had a vague recollection of 
seeing one offered for sale in a provin- 
cial dealer's during the war years, but 
could recall nothing about it. So I 
contacted the Zeiss factory. “We never 
made anything in 9-S5mm.,” they said 
Yet my correspondent said he had 
seen one 

My guess is that the model he saw 
and the one I think I saw are one and 
the same. Although the later models 
of the Movikon were spool-loading, 
some of the earlier ones used cassettes, 
and it could well be that an enterpris- 
ing nine-fiver, tempted by the wonder- 
ful range of special features, set out 
to modify a cassette-loading Movikon 
to take his gauge. It is an interesting 
conjecture. I wonder if any reader 
knows the answer. 
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Sound Topics __ovris* BREAK AWAY IN RECORDER 


WITH ONE EXCEPTION, there didn’t seem 


to be anything very novel in the way 

of tape recorders at the Radio Show, DESIGN 

though this was rather to be expected 

Interest centred chiefly round the radios, 

gramophones and TV sets, many of the he eter ulso worthy of note 
latter being operated by remote control. the first place, it is mounted 

One wonders how long it will be before speaker panel, and having a dial the size 





it becomes the fashion to equip tape of a packet of twenty cigarettes, can be 
recorders in this way read at a glance without § difficulty 
The one exception jis the new Simon Secondly, besides indicating the record 
SP5 recorder, which I understand is to be level, it can be made (by pressing a 
available retail within a few weeks. As switch) to read the bias, which is adjust 
can be seen from the photograph, itis of able 
a decidedly unconventional shape, and is I think the manufacturers are opti 
a remarkable break away from the usual mistic in saying that the SPS is in the 
type of domestic recorder. But unlike medium price range, for the mono ver mo 5 der; speakers (10 X 6§ in, base 
some novel designs, which are little more sion costs 93 gns.; but it seems ¢ unit and 4 in. tweeter) mounted above deck at 


. . , ’ back 
than clever-clever, eye catching gimmicks, lot better money's worth tha many 


the layout of the SPS really is sensible machines which cost as much, and it also 


unfortunately there was 
The controls and sockets are logically must be one of the best thought out and nothing in the way of early tape or wire 
arranged round the raised deck, the inputs versatile domestic recorders available equil 


and associated controls being on one side, The other new recorders ve Radio ispel the widely held view that 
and the outputs on the other. The loud- Show seemed more or less run-of-the something brand new, 
speakers (a 10 x 6}in. bass unit, and a mill, and on the whole I found them less ere some early cutters for simul- 
4in. tweeter) are mounted in the stand-up interesting than the apparatus shown in lating a single groove in 


section at the back of the machine, and the exhibition of old recording and repro h horizontal and vertical directions 

are thus above rather than below the ducing machines. These were on display a 78 rpm stereo pressing 

deck, which seems a very sensible idea upstairs. The collection was by no means a t | “s in 1934 

The capacious lid clips on without any comprehensive, but there were many S apart, then, I found the old 

external clasps : ! the support at the interesting items Among the disc re 

rear becomes the rving handle corders were a 1910 acoustic model with 
Besides its lay t which the manu a wax Oilar ind an early electrical 


Radio Show as interesting 
id perhaps more so. Maybe 
mpressed by progress — but 
is unimpressed as the man 
besidk who, thirty seconds after the 
to commend it. It twin track, and the cluded among her things, the HMV start of one the colour TV demonstra- 
deck is the new EM! one which appeared trademark model 1897, Capt. Scott’s tions sc from his seat and departed 
at the Audio Fair this year. Some versions 1910 Junior Monarch, which he took on noisily “ '* he exclaimed, seething 
of this deck can be converted to play his expedition to the South Pole, and the with indignation and scornful contempt, 
gramophone records, but only export well-known 1926 portable. The latest in “it’s same as the black and 
models of the SPS will have decks of this professional tape recording apparatus was 
type ; machines for the home market will * 
be non-convertibl THE PROBLEM OF RUNNING UNMARRIED PRINTS 
In addition to all the usual features, Elegantly solved 
there are four heads, a stacked record without using an 
head, a stacked replay head, and two additional take-up 
motor, on a stand- 
monitoring is thus possible, and the SPS ard \6mm. pro- 
can be adapted for stereo without any x jector. The picture 
modifications to the deck. As all the \\ fim comes Soom 
the normal feed 
controls are wired for stereo, too, con- , spool into the 
gate. after the 
second sprocket, 
: , however, if runs 
which enable the two channels to be ey ; = forward to a take 
recorded simultaneously. Reproduction of : PE up spot, belt 
the second channel has to be done through : * ; pie ~ ae 
an external power amplifier and speaker tional arm in 
This provision for conversion tc stereo = front, The other 
means that even the basic monaurai ver- ees —. film, carrying the 
sion has a number of useful and unusual : sound track, starts 
features. For example, one can record : . , ; on the normal 
on either track with the tape running in bat i = th yor 
the same direction, and there is a special “ ¥ , second sinealaes: 
switch which enables one to record from ;, sound head and 
one track to the other, mixing in extra hird sprocket, and returns to an additional take-up drive, also belt driven, at the rear. This 
material at the same time if desired li & Howell conversion was devised by Sound-Services Lid. of Merton Park 


facturers justifiab claim as modern cutter date 1924. The geramophones, not 


rational, and practical, the SPS has much one of whic was hand-driven in 


white 


erase heads, one for each track. Full tape 


version merely involves adding to the 
recorder’s amplifier a few pre-assembled 
clip-in units, including a second meter, 
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SOCIAL HISTORY AND THE FAMILY FILM 


Putting random shots to purposeful use 


FUTURE HISTORIANS are going to have their work cut out 
out if they are to do their work at all thoroughly. Anyone 
writing about, say, English social history fifty years hence 
won’t be able to get away with just a few months’ poring 
over documents in the museums and libraries. He'll have 
to learn to use an editola and run through a few hundred 
thousand feet of film in the National Film Archive as well. 

Whether it’s costume in the ’fifties or oratory in the 
thirties, sport before the second world war or colonial 
problems after it, there’s a mass of visual material pro- 
viding essential viewing for people looking back and 
seeking patterns in the past. Not only newsreels—although, 
of course, these provide invaluable records; the popular 
feature films, maybe recordings of peak hour TV parlour 
games — these, too, provide a vivid commentary on times 
and tastes. 

Television has shown us the kind of fascination to be 
found in brief snippets of film from the past. Hardly a TV 
documentary comes along without supporting footage of 
this kind. Sometimes whole programmes have been built 
up around film archive material. If the results have been 
tantalisingly fragmentary, well, then, so is most television 
coverage, which seeks to make fact and comment palatable 
cocktails and avoiding straining the 


by mixing tasty 
ligence by asking for any prolonged mental 


{ 
ig 


viewer's intel 
ffort 

But it can’t be denied that the editing together of these 
imples from the past is usually tremendously expert 
This is professionalism at its best. Isn't there scope for 
umateur film-makers here, as well? 


Could Equal the Prafessional Job 


All right, you haven’t got access to all that library 
naterial, and you work on narrow gauge stock. But you 
can get your hands on some very valuable footage, and 
you can do a job which might possibly equal that of the 
professional montage men. 

The total footage of narrow gauge film that has rolled 
through amateur cameras since movie-making began must 
be enormous. For once, let’s ignore the creative work 
which, if it is amy good at all, has emerged and been 
seen and preserved for distribution. What about all the 
rest (well over ninety-nine point nine per cent., I'd guess!) 
which represents purely personal recording: families on 
lawns and holidays by the sea, put together more or less 
anyhow, but nevertheless presenting ordinary people en- 
joying ordinary things over the past thirty years or so? 

Probably no single amateur has amassed enough of 
such random stuff to make pointful selection from it 
profitable or even possible. But pile a lot of it together, 
assemble spools of family pictures from a couple of dozen 
different sources, and it might become worthwhile getting 
the scissors and splicer to it. There are plenty of potential 
collecting stations, too — the cine clubs. I imagine that an 


BY JACK SMITH 


urgent plea by any fairly large, fairly old-established group 
would bring in quite a pile of raw material. 

What do you do with it when it’s all there on the club 
table? Well, it depends on your interests. You might try 
to illustrate the similarities and differences between family 
holidays today and yesterday. You might attempt to 
chronicle the spread of suburbia, or the development of 
private enterprise transport (off to Cornwall in 1935 on 
the Cornish Riviera Express; off to see France in 1961 
from the seat of a new A40). You might compare clothes, 
or homes, or just simply the look of a place which has 
changed a lot in twenty-five years—and you have the 
visuals there to prove that it has. 

Where key material is not available on film, you can 
cut in shots of still photographs (learn how the experts 
use still pictures by looking at those American documen- 
taries sometimes screened cn our own television). You can 
accumulate material first, and find a way to shape it when 
you've got it all listed, or you can decide on your pattern, 
and appeal for the stuff you need to illustrate it. 


The Little Things of Life 

Maybe people won't like you chopping bits out of their 
carefully preserved holiday records of long ago. In that 
case you can get prints made from sections — black-and- 
white prints will do if the original’s in colour; you're out 
for interest, not pictorial beauty. The budget needn't be 
enormous. After all, here’s a type of film-making which 
calls for very little expenditure on new stock. It’s all been 
shot already. You’ve only the editing to do! 

You won't be looking for material to build up into a 
picture-history of European conflict in the ‘thirties. You 
don’t need shots of famous men or great disasters, poli- 
tical or otherwise. Your treasure trove will be the little 
things of life, odd moments caught on film, which reveal 
something in a context you devise for them. An unimportant 
shot in the original may be the very one you're looking 
for —a glimpse of father arriving home from work, walk- 
ing up the garden path (see Mrs. Jones's dress, and that 
funny looking car across the road?) 

I’ve made several suggestions (constructive ones, too) to 
cine clubs in the past few months. Perhaps someone will 
take kindly to this one? There's something in it for every- 
one. Those young people who join because they hope to 
make films, but leave when they find that their ideas are 
not acceptable, may be persuaded to stay to give a hand 
with the cutting and recording. Staid members long past 
any sudden urges of creative enthusiasm will have the 
satisfaction of seeing their own films used (bits of them, 
at any rate). 

What about it, you technically expert but idea-starved 
clubs in the midlands and the north? Or would someone 
like to start organising something through the columns of 
ACW? Let’s see an appeal — “ Scraps for Scrapbooks!”. 
In a year or so’s time, we might have a winner! 
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A MOVIE MAKER at the CINEMA 





WE SEEM to be in the middle of a 
Hitchcock boom. Strangers on a Train 
was recently reissued and Dial M for 
Murder may soon follow. The sudden 
recognition of the box office poten- 
tiality of these old thrillers is almost 
certainly inspired by the phenomenal 
success of Psycho. Now comes a pro- 
duction written by Psycho’s script- 
writer, Joseph Stefano, its attempt at 
emulating the Hitchcock winner even 
extending to the exploitation. The 
distributors have adapted Paramount's 
technique of refusing entry during the 
showing. But for The Naked Edge 
admission is restricted only during the 
last thirteen minutes, when the identity 
of the villain of the piece is revealed. 

The film opens with a murder, 
executed in three or four pre-credit 
close-ups which conceal the killer 
Once the credits are over we're thrust 
into the trial of the suspect. In fact, 
we're thrust rather too forcefully, for 
director Michael! Anderson opens with 
a vast close-up of a bead of perspira- 
tion against a wall of flesh. He cuts 
back to establish the face, which 
belongs to Gary Cooper, and then 
offers a reaction shot of Deborah 
Kerr ; she eventually turns out to be 
his wife; but it’s te a while before 
we’re sure who who and their re- 
spective parts in the story. 

The courtroom scene develops in « 
series of melodramatic shots, some- 
times taken from around floor level 
with counsel towering up from the 
lens, When pronounces the 
name of the man who was on duty the 
night the victim was killed, we go 
zooming into a big facial close-up of 
the hitherto unseen prisoner, and the 
sound track lets rip with a blast of 
doom-laden music. 

But a stroke of originality in this 
heavyhanded treatment occurs when 
Cooper’s testimony introduces a flash- 
back. Instead of the usual fade or mix, 
the picture turns into a negative and 
then whitens its way through to a 
negative shot of the opening flashback 
scene. After a second or so the new 
shot switches to an ordinary positive, 
and the flashback continues normally. 
This kind of negative dissolve is an 
arresting laboratory trick and, so far 
as I know, has not been used before. 

The trouble is that, like most tech- 
niques more remarkable for originality 


Cooper 
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PANTING AFTER HITCHCOCK 


But “The Naked Edge’’ 


than for aptness, it draws attention to 
itself and distracts from what's going 
on. We're asked to admire the in- 
genuity of the device, a demand quite 
at odds with the principal aim of 
every fiction film, which is to engross 
us in the narrative. Each time the 
negative mix and it’s 
quite often before the film ends — it 
merely provides one more disturbing 
irrelevancy. Apart from 
incidentally, the film relies on straight 
cuts. 

Cooper's first flashback has him ex- 
plaining saw the murderer 
fleeing scene of the 
Through an office 
policeman and the killer nipping about 
a fogbound set that looks like some 
thing left from The Three 
Opera. By the time the trial’s over and 
the prisoner sentenced we're gloomily 
reminding there’s still the 
best part of an hour and a half to go; 
and an appalling model shot of a sky- 
scraper block which represents the 
heart of Cooper's industrial empire six 


occurs used 


these mixes, 


how he 
from the crime 


window we see a 


ove! penny 


ourselves 


Low angles and heavily atmospheric lighting 
aren't enough to make “The Naked Edee” 


another “ Psycho’ 


never catches up 


years later confirms that Anderson is 
hoping that in a thriller of this kind he 
with murder. 

A letter from a blackmailer accusing 
the hero of having committed the 
murder is delivered after being held up 
for five years in a stolen mailbag. His 
wife opens the letter, and begins to 
wonder. She goes on wondering while 
her husband, attempting to convince 
her of his innocence, more and 
more su The action sags, 
and the couple seem to be repeating 
themselves endlessly, 

Then, at last, comes the drama that 
the film has been trying to work to- 
t began. And this is the 
testing time for the director. In Psycho 
we were kept on the edge of our seats 
not so much because we were fearful 
ht happen next in story 
yecause we were wondering 
what Hitchcock might choose to do ro 
us next. Any Hitchcock production 
makes it pretty clear from the start 
that the director is capable of ad- 
ministering a genuinely alarming shock 
noment. 


can get away 


acts 
piciously. 


wards 


of wha nig 
terms b 


if any 
But when The Naked Edge presents 
us with the situation of a wife whose 
husband may be a murderer, and who 
may have earmarked her as his next 
victim, we can watch the story’s pro- 
comparatively calmly. There is 
no real suspense here, the threats be- 
ing presented musically, never visually. 
At one point, for instance, the wife 
believes her husband is away on a 
business trip. We see a long shot of 
his car pulling up at the door of their 
palatial home, and then comes a cut 
to him standing at the foot of the bed 
wakes up. What a _ wasted 
Continued on next page 


gress 


as she 





Continued from previous page 
opportunity for a moment of real men- 
ace! Had the director concentrated on 
the wife, and allowed the appearance 
of the husband to be as eerie a sur- 
prise to us as it is to her, he could 
have achieved quite an impact. 

When the wife visits a tenement 
block, there is an attempt to build up 
her sense of desperation by showing 
her lost among the dark slums hurry- 
ing through lines of washing as the 
camera tracks and pans to follow her. 
Again Anderson uses low angles and 
even a revolving camera to emphasise 
the dominating buildings, but the real 
moment of fear, when the husband 
suddenly appears, is muffed. By now 
we're sure that, however ingenious the 
pay-off, the film is unlikely to provide 
any excitement or tension to compare 
with the Hitchcock production which 
it would so clearly like to copy. 

Sure enough, a bit of cliff edge melo- 
drama becomes quite laughable, and 
the wife’s constant fiddling with her 
husband’s razor is so overdone that we 
grow impatient for the conclusion. 
When the denouement comes, it is 
hardly a surprise. The only unexpec- 
ted thing about it is how the distri- 


butors managed to get away with an 
A certificate for anything as vile.as the 
close-up of a man’s face held below 
the surface of a bath of boiling water. 

With Cooper and Deborah Kerr 
both so miscast, the only pleasures the 
film offers are the delightful support- 
ing performances of Hermione Gin- 
gold and the wonderful Wilfrid 
Lawson. Cinema managers are busy 
fitting flashing red lights in their foyers 
to show that those last thirteen 
minutes are on the screen; but some- 
thing tells me they may end up wel- 
coming anyone who cares to drop in 
at any time. Psycho was the black, 
ironic joke of a minor master; The 
Naked Edge, though it seeks to imitate 
it is in quite a different class. 





Don’t Make a Foe of Focus 
Continued from page 456 
in close-up and, according to the 
book, she was at least a foot too close 
for the aperture she used. Yet, on the 
screen, the pictures are acceptable and 
only an expert would notice that they 
are not quite as sharp as they could 
be. A friend of mine, who has a 
magnificent contempt for all the rules, 
achieved a remarkably compelling 
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zoom effect by the simple expedient of 
almost jamming the camera into the 
face of his victim. At the end of the 
“zoom” — inches from the person 
concerned — the picture goes out of 
focus, but you hardly notice it. 

What I am trying to say is this: 
don’t be scared of focusing lenses and 
don’t make a penance of focusing. If 
the depth of field did not enable us to 
work within fairly wide limits, cine- 
matography as we know it would not 
be possible. After all, you are (I hope) 
photographing movement in depth. 

But there will always be the purists 
who aren’t happy unless they know 
for certain that the lens is set for 
optimum focusing over a given depth 
of field. They should learn the follow- 
ing formula by heart: 

When a equals the nearest limit of the 
required depth of field and 5 the farthest 
limit, the optimum focusing distance it 


2ab a 
= Example: Nearest limit, 6ft. 


a+b 
Farthest limit, 12ft. Which equals 
8ft. 


RE! Re Ae 

6+ 12 18 
It's a simple enough sum and quite 
easy to remember — but why bother 
about arithmetic if your lens has a 


depth-of-field scale on it? 
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FEATURES OF this Japanese-made 8mm 
camera are a fast zoom lens with coupled 
zoom finder, five running speeds, and a 
semi-automatic coupled exposure meter 
(for 16 f.p.s. only). The zoom lens is 
built on to the front of the camera, and 
the exposure meter is in a housing at one 
side. The camera is spring driven and 
takes 25ft. doub'e-run spools. 

Body. — Made 
die castings, the 
wrinkle enamel, 
lens barrel smoot! 
back, the door i 


the usual light-alloy 
dy is finished in grey 
th the front part and 
black. Hinged at the 
locked by a sprung 
catch and cannot be closed unless both 
spools are correctly seated on _ their 
spindles. Light-trapping is by a ‘/,,in 
tongue-and-groove join all round. A 
standard English (jin. Whit.) tripod bush 
is towards the front of the base ; near to 
the centre of gravity, it gives good 
balance on a tripod or pistol grip. Two 
small holes in the base mate with pins 
on various accessories, which are thus 
positively located 

Gate. — This is relieved over the whole 
picture area in front and partially relieved 
at the rear, where a ridge supports the 
film around the gate aperture. At the rear 
also, a small wheel on a sprung arm pro 
trudes through the pressure plate and 
rests on the middle of the film (between 
the two runs), giving additional guiding 
Both parts of the heavily 
chromed. 

The pressure plate is sprung from its 
carrier by a longitudinal leaf spring. As 
the camera door opens, the carrier swings 
back slightly to allow the film to be 
inserted. When the door is closed, a 
shaped spring on it holds the gate shut 
under tension. Two additional flat springs 
on the door act as floating guides for the 
outer edge of the film, pressing it against 


gate are 


ACW TEST REPORTS 


ZOOM 


two fixed pins on the inside; this arrange 
ment allows slightly over-width film to 
pass, yet guides under-width film securely 

For cleaning, the pressure-plate carrier 
can be swung back far enough to allow 
access to both parts of the gate-—a 
virtue not as common as one would like 
it to be 


Intermittent. A sprung, non-retracting 
claw, riding over the surface of the film 
on its return stroke, engages with the 
first perforation below the bottom of the 
gate (position +1). The shutter is of the 
usual rotary disc type, with a 166° open 
sector giving an exposure time of 
1/35 sec. at 16 f.p.s. and pro rata at other 
speeds; the exposure on single-frame 
shooting is stated to be 1/20 sec. 


Film Path. — There are two small rollers 
bearing on the sides of the film at the 
top of the pressure-plate carrier, and 
below the gate is a rubber-covered post 
Both the upper and lower spool spindles 
carry a single lug; this absence of 
“ coding ” makes it possible to insert a 
spool incorrectly, though this is not likely 


ine Zoom 

s at (top 
fom) focal 
10, 19 and 

. eRe 
the zoom 
ein éa h 
haded 
cused on an 
infinity and 
d wher 
forward to 
object at Sft 


Aperture control is a lever at the side 


of the p< housing, below the lens 


SANKYO 
8 CAMERA 


to happen as the threading path is clearly 
shown by stencilled arrows. An unusual 
feature is a white line across the end of 
the supply-spool spindle ; it can be seen 
turning through a small red window in 
the camera door, thus showing that film 
is being pulled off the top spool into the 
gate 

Before the take-up spool can be 
removed from the camera, a small catch 
that holds it in position has to be with- 
drawn by the user; this action also re- 
sets the footage counter to START. The 
catch locks open, and is automatically 
tripped when the camera door is closed. 

Take up is by a slipping clutch, the 
tension being so adjusted that the end of 
the film stays trapped in the gate; this 
keeps it tightly wound on the take-up 
spool to minimise the amount of fogging 
when door is opened, 


Footage Counter.— Driven from the 
mechanisr the counter shows the 
of film used (in both feet and 
metres) on a dial at the rear of the 
camera. The fact that the counter returns 


amount 


DIAPHRAGM 


FIXED LENS 
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to START only when the catch securing 
the tape-up spool is operated enables the 
camera to be opened in the dark for 
backwinds, etc., without losing the record 
of footage consumed. 


Motor. — Fully wound by eleven turns 
of a ratchet-action folding key, the motor 
will transport 6ft. of film (2 28 second 
shot at 16 f.p.s.) before the mechanism 





(L.p.s.) | | 
SET SPEED | 8 TV | 16 24 32 48 


aI 


TABLE I, RUNNING SPEEDS ON TEST 


161 


16°7 


245 


33°4 | 49 


TRUE SPEED 











cuts out. The centrifugal governor con- 
trolling motor speed is adjustable by a 
dial with marked click-stop settings at 
8 TV, 16, 24, 32 and 48 f.p.s; inter- 
mediate speeds can also be set. A small 
button behind the speed dial has to be 
depressed before the dial can be moved 
from the normal f.p.s. position —a useful 
safeguard 

The TV setting, marked with a green 
dot, runs the camera ata nominal 15 f.p.s 
to synchronise with the 30 pictures per 
second television transmissions used in 
the USA and Japan. For filming TV in 
Britain, where there are 25 pictures per 
sec., 12.5 f.p.s. would be the best camera 
this could be found by trial and 


speed 





0-10 | 10-20] 20-25] Stops 
| | 


| 
| 
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16-7 16°5 160 | 


—— 


28 











TABLE Ul, SPEED CONSTANCY 


though no camera of this type can 
be expected to run so steadily as to 
strobing effects altogether. 
The performance of the motor governor 
first class. As Tables I 
and II show, actual speeds were close 
to nominal speeds and constancy was 
well maintained throughout the run. 


small lever behind the 
housing is pushed down 
and upwards for 


eliminate 


was nowever 


Release. A 
exposure meter 


for normal filming 


The cable socket also takes the wire 
release of the Sankyo Auto Grip, a 
robust and nicely made pistol grip con- 
toured to fit the camera body. Two use- 
ful safely features of this accessory are 
a bolt which cannot work loose in the 
tripod bush of the camera and a lock 
which has to be depressed before the 
release trigger will move. A 3ft.-long 
leather carrying strap can be fitted on to 
two eyes on the pistol grip, allowing it 
and the camera to be slung from the 
shdulder for carrying. Supplied with the 
camera is a wrist loop for screwing into 
the tripod bush when the grip is not 
being used. 

There is no provision for lock-on run- 
ning to allow the operator to appear in 
his own pictures, unless, of course, a 
locking type of cable release is used. 


Viewfinder. — The zoom-type finder, 
coupled to the lens, has its axis some 
liin. above and jin. to the right of the 
taking lens axis ; as there are no parallax 
correction markings, allowance must be 
made for this at short on the 
longer focal tengths 


ranges 


Lens. The f/1-8 Sankyo Zoom is a ten- 
element lens with a focal-length range of 
10-30mm. Focusing is by rotation of the 
lens barrel—-minimum distance Sft 
and zooming by a 90° rotation of a 
folding lever. The accompanying diagram 
shows the behaviour of the two sets of 
movable elements at different focal-length 
and distance settings. Apertures, down to 
f/22, set by a sliding button at the 
side of the exposure meter 


are 


Exposure Control.—- Of the semi-auto- 
matic type, the exposure control system 
comprises a photo-electric cell operating 
a galvanometer pointer which is visible in 
the viewfinder. At 16 f.p.s., correct 
exposure it set by moving the aperture 
control until the pointer is aligned with a 
fixed circular reference mark. For other 
speeds a further adjustment has to be 
made either by setting the indicated 
aperture against “x2” and “x0-5” marks 
(or intermediately) on the diaphragm 
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TABLE Ill, VIEWFINDER FIELD AND 


Another lever, 
acts as a security lock 
when central; its other two positions 
are for cine (R) and single frames (S) 
with the cable release. 


single-frame exposures. 
immediately below 


PROJECTED IMAGE 


ring, or by applying the appropriate 
aperture correction (e.g., opening up by 
14 stops over the 16 f.p.s. aperture for 
48 f.p.s.). 
The film 


sensitivity setting has click 
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stops representing ASA 10, 16, 32 and 
40, but cannot be set to in-between 
speeds. It is a pity that no provision is 
made for ASA 25 films like Kodachrome 
Il; these, however, will be correctly 
exposed if the ASA 32 click stop is used 
and the galvanometer needle made to 


align with the lower edge of the fixed 
reference circle when setting the aperture 
a procedure which makes the one-third 
stop difference required. 
The acceptance angle of the exposure 
meter is roughly comparable to the field 


@ 
. 


- 


The Sankyo Zoom 8 mates happily with its well- 

designed pistol grip, which has loops front and 

rear for a carrying strap. Release trigger on 
the grip is provided with a safety lock 


of view of the lens in the wide-angle 
position. Acceptance of light from above 
has been restricted, to prevent the reading 
from being influenced unduly by a bright 
sky 


Instruction Book. — Comprehensive and 
well-illustrated, this contains a depth-of- 
field table for the iens at 10, 20 and 
30mm. (unfortunately it is in metres and 
not feet). The book contains rather more 
than its share of misprints and the occa- 
sional quaint phrase, but it is a useful 
guide 


Performance. — The camera handled well 
in the hand, on a tripod and on the 
pistol grip. Consistently well-exposed 
results were given by the exposure meter 
under a variety of conditions, and when 
the nature of the subject made it advis- 
able to take close-up readings this could 
be done without difficulty. Tests showed 
that for single-frame shooting it was best 
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to close down by about two-thirds of a 
stop over the indicated reading. 

The mechanism gets up to speed 
quickly, with the first frame of each shot 
a little lighter than its successors — useful 
for identifying the start of similar shots 
in editing, but not enough to show a 
flash on the screen. 

Film steadiness was excellent hori- 
zontally, and there was only a trace of 
vertical floating. Unusually, the picture 
was steadier at the higher filming speeds 
than at the lower; at all settings, how- 
ever, steadiness was quite sufficient for 
superimposed titles and similar effects. 
The frame line was correctly positioned 
to bisect the sprocket holes 

The convenient placing of the aperture 


Zoom lever hinged into working position. The 

small window on the side of the camera enables 

the user to see whether the take-up spool is 

turning after the door has been shut. At the 

back are the windows for the viewfinder (top) 
and footage-counter scal: 


threading, the pressure pial 


om iens, 


control makes 


fades 
-very easy to do 

Viewfinder accuracy was only fair on 
he model tested, showing too much on 
t the frame and cutting off a 
Table I[l). The errors, 


to be an 


ttle on the left 


li 


t 
l 


ne right of 
which were also large enough 
annoyance at the 


oportion 


top, represented a 
field 
longer focal lengths, as 

can, of course 
allowances for viewfinder 
it should not be neces- 


the 
of the 


total 
I total 


sizeable pr 
covered at the | 
the table shows. Users 
learn to make 
discepancies, but 
sary for them to do so 

In tests of 
formed very well 


resolution, the lens 


At full 


per- 


aperture, there 





Playing for Laughs— 

continued from page 446 
producers at first, but their effect on 
the audience was devastating. So don’t 
be afraid to experiment and improvise 
We are always being reminded of the 
amateur film-maker’s freedom; we 
ought to take advantage of it when 
playing for laughs. 

A word about custard pies, the 
essential ingredient of so many silent 
slapsticks. A good recipe is grated 
shaving soap mixed with a little hot 
water to a sticky consistency, and 
served on paper plates. In using them, 
don’t be gentlemanly! Stoop to a little 
subterfuge — or guile and deceit, if 
you prefer to call it that. The char- 
acter at the receiving end will look so 
much more startled and indignant it 
the script wickedly assures him that 
the victim will be someone else. 

Don’t forget that single frame re- 


lease on your camera! Used with dis- 
cretion, it can get you out of many a 
tight corner. In an old Billy Bevan 
comedy, the one point 
pinned to the ground by a lion. After 
establishing this sad fact, the camera 


hero is at 


cuts to his legs, and we see his socks 
slowly roll down and then up again 
This is the only 
the film, and very effective it is. 

To date my own films have 
simple and offbeat. They will never 
bring me fame but my audiences seem 
Here are one or two of 


You 


spot of animation in 


been 


to enjoy them 
the more 
might try 
but remember 
very much by 
no more than 
perhaps, spark off further ideas 

A man is fishing and hauls out an 
old boot which he 
long grass. After a time a dishevelled 


successful episodes 
some variations on them, 
that they don’t mean 
themselves. They are 


incidents which could, 


tosses into some 


lightly when the door is undone. In 
he ASA-calibrated film sensitivity ring. 


was just a trace of softness, but from 
f/2-8 onwards, and at all focal lengths, 
t within the projected area was 
risp. The focusing scale was 
exact at all settings. 

The viewfinder error apart, the Sankyo 
Zoom 8 came through its tests with credit; 
ecommended as a camera that 
combines flexibility and good perform- 
ance with a modest price. 

Siz 5 x 3 x 7}in. with zoom fully 
ht, — 3b. 

tax).—Camera_ only, 

Auto Grip, £4 12s. 2d. 
ying cases available. 


Specto Ltd. 


fe Image 


nle nts 
pleasantly 


can be 


extended. Weis 
Price with 
£69 18s, 3d 
Various car! 
Submitted by 





individual approaches, sees it, and 
stoops to pick it up. He gives a mighty 
yulls the boot out... together 
wearer, an elegantly dressed 
is locked in embrace with a 
elegantly dressed young 


tug and 
with its 
gent, wi 


no less 
woman 

Six people stand in a line. The man 
on the extreme left is wearing a beard. 
The beard moves slowly down the line, 
coming to rest on each member in 
turn. It finally disappears. 

Skits on TV commercials are tempt- 
ing game, but unless they are done 
with something of the expertise that 
distinguishes the original, they are 
liable to fall very flat, and there is the 
added disadvantage that they can have 
1 comparatively short life. But 
this little effort of mine has caused 
some amusement. 

A man lights a cigarette and throws 

continued on page 468 
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Making a Start 
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A SERIES FOR BEGINNERS BY H. A. POSTLETHWAITE 





FILMING THE FAMILY 


IT IS SOMETIMES Said that photography 
counts for only ten per cent. of a cine 
film. It is certainly true that other 
things may be more important. Above 
all, to be satisfactory, a film must tell 
a Story; it must have an underlying 
theme and a thread of continuity to 
prevent it from appearing as a mere 
collection of separate shots. 

In a purely family film, the con- 
necting thread might well be no more 
than the frequent appearances of the 
same people. However, audience atten- 
tion should not be constantly switched 
without explanation from place to 
place, and from one set of circum- 
stances to others of a quite different 
nature. Even if the family film cannot 
be a continuous narrative, there should 
be some sort of pattern in its construc- 
tion. 

One kind of pattern is to present 
the story as a series of incidents, each 
a cameo of the life of the family and 
complete in itself, Each sequence 
might last only a few minutes, so that 
eight or ten of them could be strung 
together on one 400ft. projection reel, 
giving half an hour’s screening time. 
here need be no more direct link 
between the sequences than their 
chronological order with, every now 
and then, some indication of the date. 

Ihe date is obviously important to 
family films which include children, 
for parents are always interested in 
how they have grown. Similarly, the 
keen gardener may enjoy comparing 
the progress of shrubs and plants from 
one year to another, or noting that the 
cherry tree flowered a month earlier 
than last year. 


Sequences with a Shape 

Each of the sequences — records of 
picnics (identify the place), children’s 
parties (show whose), visits to a zoo 
(concentrate on people rather than 
animals) and so on — should have a 
beginning and an end, and interest 
should be sustained. That means there 
should be a certain amount of plan- 
ning, or at least a few minutes’ thought 
beforehand, while in the course of 
filming opportunities should be sought 
to give the sequence some sort of 
shape 


There are devices that will help you 
to do this. One is the “running gag”. 
If you are filming a picnic. there will 
inevitably be a shot of the family eat- 
ing. As a filmed statement of fact this 
is liable to be pretty boring for your 
audience, but it may be made amusing 
by concentrating on one member of 
the party, with possibly a little cheat- 
ing. After showing the spread cloth, 
tea poured out, plates handed round, 
cut to a young member of the party 
eating a cake, and at intervals through- 
out the sequence repeat the shot, giv- 
ing the impression that the child has 
eaten an enormous number of cakes. 
(All these shots might well be made at 
the same time, with one or two 
changes of angle, and cut in with the 
other scenes at editing.) Later, if there 
is a chance, get a shot of the youngster 
apparently sleeping it off. But mind 
you don't give offence! Some children 
might be hurt by this kind of gag — 
and some parents might be enraged. 

Another trick to increase interest is 
“parallel action”, Someone is running, 
chased by someone else. Don’t be con- 
tent with a single shot showing them 
both at the same time, but get 
closer shots of pursuer and pursued 
separately and cut them in alternately. 
In this kind of scene tempo is im- 
portant. Where action is slow and 
leisurely, the scenes should be fairly 
long — from 8 to 10 seconds each. But 
make them shorter, cutting from one 
shot lasting two seconds to another 
even more brief, as the excitement 
mounts. 

In filming small children, get down 
to their level —in all senses. If you 
hold the camera at your own height, 
pointing down, heads will appear dis- 
proportionately large and bodies 
attenuated. When filming a baby, you 
may even have to lie on the ground 
to get satisfactory pictures (and the 
same applies to small animals). When 
you film children, try to make them 
feel that you and they are joining in 
a game, for your attitude to them will 
affect their attitude on the screen. 

Scenes when children are unaware 
they are being filmed can be particu- 
larly rewarding. If they have plenty to 
do they'll probably soon forget that 


the camera is there. You may be able 
to take some shots looking out at them 
through a window. Unless it has 
obvious flaws, the glass will not affect 
the picture if the camera lens is close 
to it; if you stand back from the 
window you may get unwanted reflec- 
tions in your shot 

A few shots looking down from an 
upstairs window will add variety. Per- 
spective distortion will not matter in 
this case because it will be obvious 
that the camera is tilted. 

Always be on the look-out for 
opportunities to change your view- 
point and filming distance. A succes- 
sion of scenes filmed from the same 
spot, with all mid-shots taken from 15 
to 20 feet, is bound to look dull. 


Clase-ups that Count 

Close-ups are of first importance. 
Take as many as you can, but don’t 
let them be mere portraits of people 
staring into the lens. Make your close- 
ups part of the action of the . film: 
people doing things, or showing in- 
terest in things done. Shots of this kind 
can be related one to the other at the 
editing stage, so don't hesitate to shoot 
them even if they are out of sequence 
at the time. For instance, a shot of 
two or three people doing something, 
followed by a close-up of somebody 
else with a watchful expression, will 
look as if all were present simul- 
taneously and that the watcher was 
actually looking at the others. 

A long-focus lens will be useful. Of 
course, for the best quality this lens 
requires a tripod. But a tripod may be 
too conspicuous for successful candid 
shots, so it will often be better to take 
a chance on hand-holding — though 
preferably with a pistol grip and with 
some support for the shoulder or 
elbow. Close-ups will usually be brief 
in your finished film—two or three 
seconds — and their brevity will help 
to hide camera shake. But film them 
for rather longer than this so that, 
when trimming them later, you can 
select the best portion of each shot. 

For posed close-ups, when the sub- 
ject is fully aware of the camera but 
can be persuaded to behave as though 
unaware, a tripod can, and whenever 
possible should, be used. Careful 
attention can also be given to pose and 
lighting. If the face is lit unevenly, use 

Continued on poge 468 
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PERFECT CONDITION i6mm. SOUND FILMS. ‘ 
Sold. Exchanged, Purchased. Top value assured. | Secondhand Cine Goods from Stock 
Cinehire Film Service, Petersficid, Hants. (Phone Zeiss Movitelar for Movikon... ‘9 
by the 188) | Yashica f{/1-9 13mm. ‘D’ Mount ° 
. : 8mm. B/W FILM in 27 sch and 29 sch at 7/- per 25ft. | *C’ Mount 1Smm. W/A Cine Ektanon 
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cessing). 9-Smm. Pathescope Films (Cartoons) in | Yvar 75mm f 2-8 ‘C’ Mount 
turrets to 200ft. lengths, new-—-sealed carton 19/6 each (limited Dalimeyer 3° {/2'9 ‘C* Mount 
supply). l6mm. film 12x 25ft. lengths—12/6 per | C’ Mount T.T. & H. 4° £/4 
Bolex C8, C85, sealed tin. 16mm. film 29 sch—50 ft. length 8/- each. | | Bell & Howell 24x Tele attachment 
Please add extra for postage on all above items Vapar’ Prisms for C8/B8 Bolex 
C8SL, Direct Photographic Supply Co., 2 Harrow Road | 38mm. } 2:5 Tele lens for Magazine 
(Corner), Edgware Road, London, W.2 | Cine 8 Kodak 
¢ . ) r 
Sportster 605a. | | 36mm. Yvar f/2:'8 ‘D’ Mount 
KIRKHAM FILM SERVICES LTD., se |. exchange Telephoto Convertor lens for Brownie 
Price £8 and hire 8mm., 9:Smm., 16mm., sound/silent films. | 8mm : 
Stamp for details, Henry Street, Warrington | Zeiss Movikon 8n {/1-9, ERC, 
Triple lens turrets to 8mm. FILM HIRE LIBRARY: variety from cartoons | | 80lex 88 VS £/2°5 1 
- = a c < ce oon ‘ . Vic 
Bolex C8, C8S, C8SL, BB, BSVS, BSL to all interests. Stamp for catalogue, details and 7) oa eroy Triple Turret 
membership from Sweatman Hedgeland | - : 
: jap) 8mm \ 
Sportster — re Price £12 enaduaie, Wiektesone. Sant | | Srown Ga n. Triple with all 
B. & H. Sportster (Spigot mount) CONTINENTAL FILMS. The latest exciting | | Cima Ome. £/2-5, E.R.C m - 
i 2 films from France. Call or send 6d. in s ps for | Cine izo Exposomat Umm, Case, 
Triple only, £12/15/0. Illustrated leaflet. Cinevue Pocke rwe ; | Meter 
Capito! Films (Dept. ACW), 193 Wardour | Agfa (Silent) 8mm. {/2-5 ‘88", E.R.C 


L E N £ A DA p TO Ze § London, W.1. GER 8196 (T/C) mS a ees Magazine l6émm. f{/1-9, 


7 on Kodak Royal Magazine l6mm. {/1-9, 
Case . 


eo eee eo cs Fee ec eoesoseesco oo 


Extend the range of your cine camera GOLDEN FILMS LTD 
; HOME USER'S SPECIAL REDUCED HIRE 
r | 
with any of these precision lens adaptors | | Pires for iémm. sound films Now Available. | | SPECIAL NOTICE TO ALL READERS 
Leica lens thread to C"’ mount 35/- a (ref sanded on —_ soonsna) fs details = Much as we would like to be able to have 
t own, your ivi card anc our lates atalogue containir be t 
Leica lens thread to *‘D’’ mount 35/- new release and hundreds of titles of top entertain- Eee ate mag fad 
oagere to ‘“‘D’’ | ment Features and Shorts y * 
C’’ mount lens to “‘D erne 24/6 60-66 WARDOUR STREET. LONDON. W.1 Every week we return cash because goods 
**D’*’ mount lens co 8. & H. Viceroy (GERrard $121) have been sold so do send early. Money 
turret S61. 0 }\: <ementemnenen SS Se , joes orders or C.O.D. post secure priority. 
j 


HOME MOVIE FILMS. Subjects to suit al! ages 
BUTTERFIELD PHOTOGRAPHIC tease veaukoments, Diaeamd file Protections, | CAMPKINS CAMERAS 
MFG. CO. 235a High Street, Slough Department A.C. W. 


Norway Street, Portslade-by-Sea, 9Smm. SPECIALISTS: New Pathescope cameras 15 King's Parade, Cambridge. Telephone 51791 
and projectors for immediate delivery; also several Ho 8.45 to 6 p.m. daily (Th 

Sussex. second-hand bargains. Films—arge selection 9:Smm ane owe ily (Thursday t.p.m.) 

Sound/Silent. Comprehensive lists, 3d. Bentley, 

Ashville Terrace, Farsley, Pudsey, Yorkshire 


FILM HIRE Super Cine 8mm. Library, varied films for hire, EXPRESS DELIVERY 
Catalogue. 21 Greenock Way, Romford, Essex OF 8 & 6mm. GEVACOLOR, GEVAPAN, AGFA- 
SERVICE Romford 63878 COLOR KODACHROME 95mm. GEVAPAN, 




















also 8mm. FILM SALE. Lists mailed 34. Cine-Optics, 19 Sanrio” Rees e Oaoe i Ae be Boy 
8mm. Silent—| émm. Seund College Road, Harrow, Middx CARDS SUPPLIED. ALSO STILL COLOR. 

> STV PILN oO rs 
38 CITY ROAD EXCLUSIVE FILMS FOR THE COLLECTOR. LORELL PHOTOGRAPHIC SERVICES (Cw28) 


Send 2/6 for fully illustrated catalogues and lists 











March, Cambs. SELECT FILM DISTRIBUTORS (C.W.), 82 Dollis | NEW MILLS, STOCKPORT, CHES. 
ill Avenue, London, N 2 | 








————— 


Re 


- 
7 » Your Cine-Projected Picture 24 
. times larger by using a BDB Cine 
Projector Supplementary Lens 
JUST SLIP OVER YOUR EXISTING PROJECTION LENS gu vern HOLDERS FOR CINE CAMERAS 


At 10 with o Standard 20 mm. Lens normal picture All che Range take Standard 19 mm. dia. Filters, 
of 20° x 27" is enlarged to 30° x 40". Mates Gros Of sa 
LENS HOOD. bigs op Lens Hood is used 
throughout our range. The retaining ring is taken 
aos nm for ee ee ae icles out of the Apt Holder, The Lens Hood together 
ie ae heme peo 3 witha —_ adaptor which is sold as an extra at 
206 man. fer tae teedie ivan 8d. each Retailis screwed in to make a Combined 
‘ “ Unie. Wf you require to use a 20:6 mm. dia. 
Other sizes available if required. Wratten Filter che adaptor will not be wanted. 
The Lens Hood on its own costs 9/11 Retail, The 
Combined Lens Hood and Filter Holders Retail 
ENGINEERS Manufacturers & Stockists 6/8 OXFORD ROAD from 17/6 to 19/-. 
. ot ites thaaihs e LUTON - BEDS FILTERS in all the popular colours and supple- 


P . ry | il a 
(LUTON) LTD Filters and Filter Holders Phone : Luton 5129 povraeent ay i llapne Be ee oe 





Adaptors 295mm. For Eumig, Bolex 
285 
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8mm. Viewpoint— 
continued from page 457 


out, and she continues: “All moun- 
tains used to be molehills.” 

A man in a yellow beret takes a 
photograph from the carriage window. 
“Is that Sir Edmund Hillary, dad?” 
The train draws into the station, and 
father promises the children he will 
take them in a diesel again. 

What do vou feel about this kind 
of dialogue? I rather liked it, but some 
of the jokes are so tortuous that I 
think an audience might be rather 
baffled at a first showing. I’m still 
working out how father was able to 
calculate the train’s speed. After run- 
ning through the sequence three times, 
I concluded that he counted the rail 
beats, and arrived at a speed of 50 
m.p.h. A little more information of 
this kind and a little less of “All moun- 
tains used to be molehills,” and the 
film would be considerably more 
interesting. But certainly it should sug- 
gest ideas to the family filmer, though 
I rather think that carefully edited 
impromptu remarks might be more 
effective than the carefully scripted 
and rehearsed dialogue offered here 
for our entertainment. 


GF OeSePe Se Do Se Se SeSeSeSeory 
1961 TEN BEST 
Entries from Overseas 


Overseas readers intending to enter the ACW 
Ten Best of 1961 competition can now 
obtain entry forms on application to 
Amateur Cine World (Ten Best), 46 
Chancery Lane, London, W.C.2, England. 
This year’s contest closes on December 30, 
by which date all entries should be in our 
hands. Films should be sent by sea or air 
mail—not air freight. 

Entry forms for U.K. readers do not have 
to be applied for; they will be published 
in ACW nearer to the closing date. 


POCO eee e+ e+ e+ Sot+e+e+o+ er 
POP eSe Se Se S+O+S+O+ Ose oe 


SPOS e Se Se Se Se Se SeSeSeSeSe 


Making a Start 

continued from page 466 
a reflector, or change the angle of the 
camera, and remember that strong 
sunshine is not the best lighting for 
close-ups. 

Always look for the unusual in- 
cident — for the kind of thing that 
often passes unnoticed and will con- 
sequently appear novel when projected. 
If children are standing at the edge of 
a pond, watching the fish, get a shot 
of their reflections in the water — and 
try to get a shot of the fish as well. 

Children love to help people who 
are engaged on a job: gardening, 
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washing the car, cleaning the windows. 
And when they are truly absorbed in 
what they are doing, it is easy to get 
shots that look natural — because they 
are, 

Next week: EDITING THE FAMILY FILM 





Playing for Laughs— 
continued from page 465 
the packet out of the frame. It is 
caught by another man in an entirely 
different setting. He takes a cigarette 
from it and throws the packet out of 
the picture. This time it is caught by 
a girl. She helps herself and throws it 
back to character number one. He 
catches it— and is bombarded with 
dozens of packs and parcels, large and 
small, one of which knocks him out. 
These few simple ideas probably 
don't look very funny in print, but 
they were meant to be expressed in 
pictures, not words. The thing is to 
lose your inhibitions and let yourself 
go. 





Replies to Readers’ Enquiries and 
Club News return next week. 





ACW QUERY COUPON 


Effective for one week from date of this issue 
(three months for readers overseas) 

















AMATEUR CINE WORLD 


46-47 CHANCERY LANE, LONDON, W.C.2. 
ALL CLASSIFIED ADVERTISEMENTS MUST BE PREPAID 


CLASSIFIED ADVERTISEMENT 


ORDER FORM 


For only 6d. per word you can make known your personal or trade cine requirements 
Please insert may advertiooment in AMATEUR CINE WORLD for 


To: THE ADVERTISEMENT MANAGER 


oe ee 
Remittance for...... 


eS ee d. is enclosed. 





PLEASE ' USE BLOCK CAPITAL LETTERS 





























NAME 
ADDRESS 


eo lor tame dated October Sth 


Advertisemen 
mast be received by first post oo SEPTEMBER 25th 
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LATEST MARK 3 RECORDER 
Coated f/I-9 lens, variable iris, 2 and 16 
frames per sec. 3 speed shutter. Takes 
16mm. film in magazines. Complete with 
magazine. BRAND NEW. 

OUR PRICE £4/0/0 


Spare magazines 10/- each 


G.4S 16 mm. GUN CAMERAS 
Magazine loading, !6 {.p.s. 2in. f/3°S lens (fixed 
focus), 24 volt. Complete with magazine. 

UR PRICE — 45/- 
(Post 3/- 
Spare New Magazines 6/-. 
G.45 i6mm. Hand Operated, magazine loading 
TITLING UNITS. NEW 4 


Empty Siemens 50ft. Magazines 
50ft. Reloads Medium Pan 
100ft. Spoots Fast Pan 

Empty Kodak Magazines New 





NEW PROJECTOR LAMPS 
GREATLY REDUCED 


500 w., 110 volt, for L516 3 for 25/- 
Post 2/6 
750w. 100v., for Debrie 12 
750w., 1 10v., for Bell-Howell <i ie 
1,000w., 1 10v., Bell-Howell ai os 
300w., 1 10v., Pre-focus 12 
200w., | 10v., Pre-focus 12 
100w., 30v., for Specto te 
Postage | /6 extra. 


G.B. L516 PROJECTORS 
Sound-Silent, 500 watt 230v. A.C./D.C., 1|,600ft. 
arms. 12in. speaker. OuR PRICE €55 


POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 652! 

















FILMMETER 
STOPWATCH 


Reads |/Sth. seconds and footage in 35mm. and 
16mm. (24 frames per second). Shockproof 7-jewel 
lever movement, unbreakable mainspring, 
weacther-proot, anti-magnetic. 


£6.17.6 


Postage and insurance 2s. 6d. 


CHRONOTIME 


Dept. A31I4, High Holborn, 
London, W.C.| CHAncery 8655 





FILMS & FILM LIBRARIES 


FILM EXCHANGE SERVICE. 95mm. 30/60 
100ft.. 8mm. 50/100ft. (Perfect condition only.) 
S.A.E. please. 38 City Road, March, Cambs 


CAMERAS & LENSES 


THE CAMERA SHOP. John Davis, Bogt 
Cine specialists ng tt best « 
largest stock of oh 

Sussex Easy tern 


HILOSCOPE 8mm. WIDE SCREEN 
ment for camera a projector. Perfect 
£10 (List £18.18.0). Baker Fernleig 
Wigmore, Kent 
LOUG HBOROUG H. UP. Al t MOFPATI OFFERS 
Seconc Re r : d 
instructions c x 
Yvar, 36mm. | Dallmever 
1-4 focusing, £2 
3 lenses met 
matic 3 lens 
£45.12.0. Ex ! 1 
St NDIAI f i 9 WITH WIDE ANGLE 
Sixon me w £25 135b Le 
Ivybridge “D 
PAILI ARD BOI EX H em TERSLOT 
kinic f 8 1” fs ul f Yv 
and prismati 
condition ( ti 
Stockton-on-Tee 
DEMONSTRATION MODEI 8mm. CINE BAR 
GAINS, a d and in perf con 
dition. Autoset T t with case (list £60.16.6.) £50 
Sportster Tr $ } 
(list £49.13.1 
grip and cas f 
Newland Str Ww 
H1i6. FI TERSLOT 
Ss 


25mm 


f) 


focusing a 


i:diustat 
¢ Purk 

BOLEX PAILLARD H.16 
ith r n {/2-8 


; 


Callery, ACOr 


PROJECTORS 


LOUG HBOROUG H fey) MOFFATT OFFERS 
Secor ( eck Se 


8mm. ZEISS MOVE UX 300w. PROSE! TOR, 
Rose, 15 Coxheatt ad, Church Crookha ion 
Ficet 1679 

BELL/HOWELIL 1lomm ARC PROJECTOR 
COMPLETE. 2 speakers, etc. Good « lition, £375 
William Bryce, 16 Lochrin Buildings, Edinburgh 
Phone Fountainbridge 4891 

AGFA SONE( TOR PHON 8mm. SOUND PRO- 
JECTOR (Magnetic Stripe) with Var ar Zoom 
lens. Only a few ix the country This very fine 
machine whict listed at £17 2 is offered slightly 
soiled at £159.10.0. Demonstrations at SURBITON 
CAMERA CENTRE LTD., 10 ri laremont Road 
Surbiton, Surrey. Elmbridge 2603 

PROJECTOR ENL ARG ING LENS. 

picture size by Slips over you 

lens. Pr 43 te projector make 

of lens p Aone f woods, Aston St 

ingham 4 

PATHESC ar the 9 5mm. MARK IX PROJEC TOR, 
mint conditior £24 o.n.o. Feltor 6 Orchard 
Grove, Orpington, Kent 


RECORDERS & RECORDINGS 


TAPE/DISC/TAPE TRANSFER, duplicating. If 
quality and durability matter consult Bri i's oldest 
transfer service. 1,800 ft. USA tapes 30/ 

(Enclose this advt.) SOUND NEWS 

Street, W.1 


DO YOU WANT AUTOMATIC TAPE SYNC. of 
one frame accuracy right through by si my ly kc oping 
the tape from your recorde er a single pulley? If so 
write to Synchro-Sound Instrume: : i Church 
S:reet, Barn idswi — Cc — Lancs. They are the only 
firm in the w do it for £18 

L.516 PROJEC “TORI AMPS, new, b xed 3 for 25/- 
ditto unboxed, 3 for 20/-. 3 Milton Su , Derby 











FRANKS of GLASGOW 
SPECIAL OFFER to 


Bell Howell and 
Eumig Owners ! 


Trade in your present camera 
for the latest Zoom Models — 


The 8mm. BELL & HOWELL 
_ AUTOSET Ill 
—Zoom lens 

plus very 

‘reasonable 

price 


The latest Autoset has an 
F/1-8 Zoom lens with a 
focal length from 10mm. 
Wide Angle to 29mm. 
Telephoto, with auto- 
matic compensation in 
the viewfinder. An auto- 
matic Exposure Meter is 
fitted with film speeds 
from 5 to 40 ASA. The 
Autoset Hil has a still 
device, and has an Ato D 
converter, and haze filter 

built in 
with Pistol Grip and leather 
47419 4 
we will make the following allow- 


BELL & HOWELL 
Bt 422 10 0 
oset 432 10 0 

445 0 0 


The new EUMIG C5 8mm. 
Zoom lens reflex 


A new design by Eumig. The !4-element Eumig 503 
f/1-8 lens varies in focal length from 10 to 40mm. 
The reflex viewfinder shows an image the right 
way up and round, and focusing is facilitated 
through the viewfinder. Fully automatic ex- 
posure is available from the built-in meter, and 
power for the motor is obtained from 5 pen-light 
batteries enclosed in the body of the camera. 
Facilities for single frame and remote control are 
provided 
Price of the Eumig CS is aii7 8 3 
Hold-all case 
Pistol Grip 
Available shortly, a new "transistorised Tape 
Recorder to allow you to record sound as you film 
with the Eumig CS. 
in exchange we will make the following allowances: 
EUMIG 
Eumig Servomatic P a2 10 06 
Eumig CR3 “0 0 (0 
Eumig C3M . ood 


WANTED FOR CASH — Modern Top 
Quality Still and Cine Equipment. 


Part Exchanges—7 days approval. 
12 MONTHS GUARANTEE. 


CHARLES FRANK LTD. 


(EST. 1907) 
67/75 Saltmarket, Glasgow, C.1 
PHONE — BELL 2106/7, 2000 














CINE FILM PROCESSING 


Price 4/6d. 2nd Edn. 
describes how we do it, and how you can. 


CINE FILM PROCESSING 


is what you can do at home with a 
TODD TANK 
Various models, from £14.17s. 


Details in the above Book, or in 
Brochure (3d.). 


CINE FILM PROCESSING 


is a service in which we have specialised 

for 26 years. We value the many letters 

of appreciation we have received from 
customers. 


CINE FILM PROCESSING 


of all b/w film, including ex. Gov. neg., 
is available to you at these charges : 
d/8mm. 8/9d.; 95mm. 4/5d.; 16mm. 
25 ft. 6/7d. : 50 ft. 10/4d.: 100 ft. 19/9d. 
Full details in Leaflet. 
9Smm. Service detailed in Memo II. 
ANSCOCHROME Colour Film, EXCLU- 


SIVE of processing, in 100 ft. spools. 
32ASA d/8mm. 63/-: 16mm. 57/-. 


MICROFILMS LTD. 
ST. ANDREWS STREET, DUNDEE 


Dundee 22038 "Phones. Errol 232 














For ALL your CINE supplies 


KIRK, 


come! MERE 


The lergest stock in S.E. London 
pen on Friday till 7 p.m. 
256/8 KIRKDALE, SYDENHAM, S.E.26 
Telephone : SYDenham 5416 





CROYDON CINE 
EXCHANGE LTD. 


THE CINE SPECIALISTS 


CAMERAS 
PROJECTORS 
ACCESSORIES 
TAPE RECORDERS 
ALL MAKES OF TAPE & ACCESSORIES 


48 SOUTH END, CROYDON 


CROYDON 0236 

















ACCESSORIES 


HALF SIXTEEN. EXPANDING FIRM OF PRE- 
CISION INSTRUMENTS MAKERS specialising 
in cine and optical work inv te enquiries. Parts 
manufactured to order from drawings. Experimen- 
tal work undertaken, Trade enguries welcome 
Write. Electro-Optic Instrument Co., 7 Upper 
Norfolk Street, North Shields, Northumberland 

l6mm. DEVELOPING REELS with p'astic apron 
will take 75 feet lengths, two plastic dishes, £4 
Shepherd, 93 Beechcroft Road, Ipswich 


COMPLETE OUTFITS 


25mm. GENEVAR 1-9 LENS C MOUNT as new, 
£10, Self-recta beaded screen 3° x2’ 6”, £3. Bolex 
95-16 Projector im case, perfect, £22 10s. Od 

Box 374. 


THE CAMERA SHOP, John Davis, Bognor, offers 
full cine services, editing, titling and copying of 8mm 
16mm. and 9-Smm. Quotations sent without obliga- 
tion, 40 Station Road, Bognor Regis. Phone 3877 
(T/C 2). 

DUPLICATING, Shorthand, typing (MSS/tapes), 
translating. Mabel Eyles, 10 Beaconsfield Road, 
London, N.11 ENT 2334, (T/C). 

FOG, MIST, SMOKE effect. White, dense, harm- 
less. Trial 5/-. Working quantities cheaper. Rumney 
Gibson Ltd., St. Anne's Road, Harrow, Middx 
KINGSTON STUDIOS (SURREY) LTD. A 
luxurious studio fully equipped with the best pro- 
fessional lighting for still and cine work. Available 
for hire by the hour to amateur and professional 
photographers. Write for details. Photographs of 
various aspects of the studios backgrounds and 
lighting, plus an illustrated photographic list and 
details of top models available for 10/- P.O. Write 
to: Kingston Studios, 994 St. James Road, Kingston- 
on-Thames, Surrey. Kingston 3648 


BOOKS & MAGAZINES 


“BUILD YOUR OWN PROJECTOR” (12/6) 
“Adapting 200B to Sound” (3/-). “Converting Koda- 
scope ‘C’** (3/6); Special offer, all three for 15/-! 
Cineluxe, 1,725 London Road, Leigh-on-Sea, Essex 
Recommended by ACW and available from Foun- 
tain Press Lid., 46-47 Chancery Lane, London, 
Ww.c.2. 

CHOOSING AND USING A CINE PROJECTOR, 
by Edwyn Gilmour, explains the function of each 
part of the projector, thus helping in the selectian 
of a model most suited to individual requirements 
Describes the models available, their care and main- 
tenance as well as the actual screen'ng of films 
Line illustrations. 128pp. 6} 4jin., price 8/6. 
CINE TITLING, by John Daborn. The technique 
of filming cine titles, stress ng the importance of 
design, lettering styles and other artistic values and 
explaining new leticr.ng methods. Novelty, trick 
work, and animation are included whilst hints and 
tips are based on first-hand experienced. Half-tone 
illustrations. Ll2pp. 6} *4jin., price 8/6 
EXPOSING CINE FILM, by Brian Gibson, 
P1.B.P. The basic princip'es of exposure deter- 
mination for all users of cine film from the in- 
experienced to the advanced worker. Covers film 
emulsions, filters, colour temperature, shutter 
mechanisms, lenses, exposure meters, Line illustra- 
tions. 128pp. 64 4}in., price 8/6. 

CHOOSING AND USING A CINE CAMERA, by 
Edwyn Gilmour. A guide to choosing a camera from 
the bewildering array on the market. Each mechani- 
cal feature is described and its function explamed 
Also covers hire purchase and guarantees, accessory 
lenses, exposure meter systems, tripods, care of the 
camera and a glossary of terms. Line illustrations 
124pp. 6) 4}in., price 8/6 


WANTED: SURPLUS CAMERAS, enlargers, cine 
cameras and projectors; photographic equip. of every 
description, surplus and outdated film and paper; 
large or small quantities. Phone, write or call, 
Spears (Dept. A). i4 Watling Street, Shudehill, 
Manchester; phone BLAckfriars 9432 (5 lines). 
Bankers: Midland Bank Ltd 

SCOTLAND'S LEADING CINE DEALERS require 
Top quality Cine equipment for Cash. Highest Part- 
Exchange allowance on your present equipmenr. 
Excellent Hire Purchase Terms available. CHARLES 
FRANK LTD., Salwmarket, Glasgow. Phone 
BELL 2000. 

BELL & HOWELL 7ODR S/H STATE. Price, 
accessories im detail. Park, 37 Bridge Street, 
Hawick, Scotland 

95 CINE VIEWER. Animated not essential but pre- 
ferred. Dawson, Greatfield, Framfield, Nr. Uckfiel", 
Sussex 
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WANTED: SECONDHAND BOLEX and other 

cine equipmeat. Highest prices, Burlington Cameras 

see ge AL s ree Arcade, London, W.1. HYDe 
ark 0040 


SITUATIONS 


NEWLY FORMED tié6émm. SOUND FILM 

LIBRARY secks Agents already calling on pro- 

fess onal users. Enquiries treated im confidence 
Box 373. 





ARE YOU REPLYING TO A BOX 
NUMBER ADDRESS? . . 
BE SURE YOU PUT THE 
CORRECT NUMBER ON 
YOUR ENVELOPE 











The BOLEX Spectonets Offer 


HI6 Series V vane #/1-9 25 mm £70 (0 
Yvar (/2:8 6mm. “C” mount ... £17 10 
BSL f/! Pins Yvar 13mm. «s7 10 
BSL f/2-5 Yvar fixed focus ove . gs20 
BBL Body only ... i“ - . ew 
BB f/1-9 Yvar (3mm. focusing ... . 
88 1/2-S Yvar fixed focus <n 
BS {/2-S Yvar fixed focus ; . & 
C8f/2-5 Yvar ee 
Shop soiled Pan Cinor 8S for 16mm. 

é 


Bolex 

8mm. Bert 605 C, VF 5 Trical, (/3-5 
Pelopar 36mm., {/1-9 Dalimeyer 
25mm., case, 

Yashica 8 {/1-9 Yashicor, case 

l6émm. B & H 240A {/1'9 Sunomatic 
25mm. deluxecase . 

lémm. Zeiss Moviscope Editor Base- 
board and Rewinds . 

8mm. Zeiss Movilux projector 

8mm. Zeiss Movikon {/1-9 Movitar 
vari-speeds E.R.C. 

8mm. Nizo Exposomat 11-9 Culminon 
vari-speeds E.M. Mag-load, E.R.C. 

8mm. Baver 88 {/2-9 Kinopian, E.R.C. 

Brom. B & H 2201/25 Comat, E.R.C. 

8mm. B & H 605 B. f/1-9 Serital vari- 


88 BRB SR 


sol so) 
2 


-> 
ee eec0ec eo eco 8e So 


‘|pe 


speed eee é< 
Bmm. B & H Autoset f/!-9 fully-auto 


A few Bolex Synchronizer tables new, 
each - -_ 

A few New Bolex 19/5 projectors 
available from Stock £57 10 


Burlington Cameras “Ltd. 


25 Burlington Arcade, “YE Park 





= 














SCREEN MATERIALS 


A full range of all screen materials including “TRU 
WHITE", BEST CRYSTAL BEAD ,“PERLUX"’, SILVER 
“LENTICULAR” SILVER. Sizes and details available 
for making or renovation. 

SCREENS REPAIRS: Undertaken in our own workshop 
on any make, size or model screen. 


REALM FILM SCREENS LTD. 
92, STROUD GREEN ROAD, LONDON, N.4 


SPRINGFIELD— 


PHOTOGRAPHIC CENTRE 


2 SPRINGFIELD ROAD 
BIRMINGHAM, 13 


——For all Cine Specialities— 














VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5% charge 
CALL TODAY—YOURS TOMORROW 

CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 8958 
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p2Perbacks#* 


8mm. MOV E MAKING for PLEASURE 

PHILIP GROSSET 

A popular ir ‘roduction and guide to 8mm. movie 
making. Subje-ts covered include choice of equipment 
and how to use it; What to film; Putting on a show; 
Adding sound, and Commentary writing. Emphasis is 
on how to use equipment rather than how it works. 
Half-tone and line illustrations. 112 pp. 


COLOUR PHOTOGRAPHY for PLEASURE 
EDWARD BOMBACK 

A practical guide to becoming an expert colour 
photographer without using costly and complex equip- 
ment. The uses of negative and reversal film are 
discussed and the author stresses the importance of 
presenting your slides to their best advantage. Finally 
there is a chapter on colour and how we see it. 8 pp. 
colour plates and line illustrations. 128 pp. 


postage 
6d. 


35mm. PHOTOGRAPHY for PLEASURE 
GEORGE KNIGHT 

Well experienced in the use of the miniature camera, 
the author describes in an easy interesting style the 
way to take successful black-and-white or colour 
pictures. Subjects covered include Types of Film; 
Exposure; Filters; Arrangement; Flash and many other 
useful hints. Half-tones and line illustrations. 128 pp. 


TAPE RECORDING for PLEASURE 

WALLACE SHARPS ™.8.K.5S., F.INST.D. 

Written for the many new amateur enthusiasts, this 
is a non-technical guide to professional methods of 
tape recording. Hints on sound effects, mixing and 
editing tape as well as placing microphones, stereo, 
and explanations or technical terms. Line illustrations, 


128 pp. 


from your bookseller, newsagent, photo dealer or in case of difficulty, from the publisher: 


FOUNTAIN PRESS 4-47 Chancery Lane, London WC2 





“The test film was, perhaps, 
one of the most successful 
we have exposed” 


Amateur Photographer,’’ Technical Review of the Carena. 


AUTO-CARENA is a precision instrument in the best 
radition of Swiss camera craftsmanship. The elegance 
1 beauty of its design is perfectly geared to the function 
f movie-making. Its sure-grip handle is a delight 
hold, and you wind the motor with this very same 
handle ! The camera’s contour shape is a pleasure to 
d to your eye . . . so comfortable and precisely 
ilanced you won't want to put it down. Its technical 
ytures ensure that professional results are obtained— 
ven on 8mm. film. Constant, fully automatic electric-eye 
posure control frees you from all exposure 
vorries, allows you to concentrate on picture making. 
he f 19 13mm. Culminon lens ensures excellent 
finition both with and without the attachments 


Auto-Carena with 
f/t-9 13mm. Steinheil Culminon 


£66.13.2 





| Carena Zoomex 


. Out dates, out performs, out classes all other 

8mm. movie cameras. The fabulous Angenieux f/1°8 
Zoom lens gives a zooming range from 7°5 to 35mm., 
a ratio of 1: 4°6 Consistent |6mm ality on 8mm. 
film with all the advantages of the smaller size. 
Zoomex's fully automatic electric-eye is powered by 
the latest battery resistor c t—the most 
accurate and reliable system today. Send 


for fully descriptive leaflet 
For full details write : 


£131.15 .10 


Pholopia PHOTOPIA LTD. 
= NEWCASTLE - STAFFS. 


rices ia th advert 











London Showroom 
36 WARDOUR STREET, W.! 


hose a S horge applied in July 








